fEHs & FE
—— T — A7 ZAD1T04ERBEGESIRITOR T ——
(/R S |- S )

On Wordsworth’s Walking Tour of 1790

Shinya MATSUZAKI

SRR R 5534% ik
20134E2 A
Reprinted from
BULLETIN OF GUNMA PREFECTURAL WOMEN’S UNIVERSITY No. 34
FEBRUARY 2013
JAPAN



fEHs & FE
—— T — A7 ZADIT0EKREESIRITOR T ——
(/AR S |- S )

On Wordsworth’s Walking Tour of 1790
Shinya MATSUZAKI

IEL®IC

RO 7Y v VR4S 5 7 William Wordsworth 14, & A Robert Jones & — A7 T,
A X B KBERIT 2 BUT UTzo AR TIE. 17904ED Z DR CRERES &1 5 FREBEAIZD 1,
El, CORTRENTESE VI FERY — XY ZADFHECA 2 b5 L0 2EET 5, &
ZTOMFRIE. EHFEFAT —XTACBIT S (FL 2> OBFRE A &0 EADOREL,LS
EFnT, ZORGEE T > TWAHFFEE L Tid. Anne D. Wallace, Robin Jarvis % Rebecca Solnit
RECEBZDOBDH L, I3 R T 7a—F TY — A7 AOBTORBEETH L % b DT,
DX T7 7Fu—FOEE, howld, V—XYAZBT EHTOSEEOETY. HITbo
FTOV—AT ADMBEITIEH B, 7—XTA—ADEREIZBWTY, B I EORFZTDOELT
BEZ R BEREOREHEE 2R > T3 T Th s, LrLahrs, DL > 7 Fa—FDEFa.
T — X7 ZADEZ DBITOZ N 2 HMEMEICIE D £ D EENHET ST, Solnit ORFSEIX
17904E D KBEREAIITOMEBIERE (207 VWV EREREY) KEHLLTWEDEN, V-7
ADOBTICEDL 2572 XMRICL T, ZOHTOXL « BUANEERE W EFARS 2 & 2L
NEBALTW3, #2121E, V=XV ADBITBFHEOFER T Do LI ERMIEH 2D
(H$\E%%h\iﬁ#wﬁkﬁ%%tébt@#kmﬁﬁéki‘%i@%u#%bﬂfu@

o ARETIE. 17T0FEDFESRITICHIZIED . Z OIROFEAIC & 2 BT O F 2 Bl B A 2 Al
@%ot_tt FOLEDHES L VIBHTELTY — A7 ARFHEIC OV TR E 2RI 2L L
TBb->TWIzZ L 2L %,

1

17904 DO KEEMAT OEEIC DWW Tk, I — F VIR Descriptive Sketches D Eric Birdsall 3%
BECIAETH D pOBEEEGHARZEE. [1] 77 ) v YRADLIW, (2] FHEOEM &
75 5 BOEHE A OFK, [3] TAVTADKST, [4] A4 REWD HHEHS B, .

(5] #aICHEL 7 7 Y AEBEICRII LI E WS AR EWS | 5 DD EEIEHL T3 (4-6), %
TonTwa Iho 0EiE» 5720 AniE, ZOROFEE LTS ZEIZE TIER 520K
HEE 2,

o7z a— A DOFEIZH 72 Y Thomas Gray D KERITOE R Z., V—A TV AZRZFSF LT
b»9EFEZHNTWS (Moorman 128), 77 >~ K « V7 —OMBPRFITH H % 7V A ZODKK
F. BEHDZRAT ) a VT BEEHEEAFHLCOLDTHY . L EITEVA=DIFEZ %

(15)



(16) FERIIATRFACE 5345

ETIE, BHEERZOT, HEOXLS52bD TS ADBREICHEBNTORTH S (Gray 41-42),
ZDEIBRICIZZ K DERBL» S, —H, V=AYV ZAZDIGAM DK TIX (Hayden 7)., &H
ELTOHWBDWRRY FIZE2EEZ THFE L (Wordsworth, Prose 3 : 373), HIEZ# - THi
P LT RS Lidvz, IHEIEETY —X 7 AR12KR Y R 28 L THY (Wordswor-
th, Letters 32). FTEMSEIEIZYER. 4 R OT0WEHICLA3BITOEBO—DEZ 5N
%o

FEHBTIT<HEE LTIE, V— XV A1, “Author’s Voyage Down the Rhine (Thirty Years
Ago)” LFELT:Y 2 v »OHT “The confidence of Youth our only Art, / And Hope gay Pilot
of the bold design, / We saw the living Landscapes of the Rhine” (Wordsworth, Sonnet 1-3)
CEET LS, BERAMMNSRKRE Loz eFEz oMb, WHAEA LT 2EHE2FTHEFEEL
Tee &, ZNIE. BVESTBEORST c JS 1 EER ST ORI L ko EB 5, VX
TAD, VEMOBEES D LWL BRI, The Prelude DE—ET, SY~HT7ADHETES L
R (1.334-51), FEHVOR— P EZEALIEY —F (1.373-428) R ERBLCFELN TV, fE
HTITT I VI BEICIBY — AV ZADERDEROLE T WI2/25 5, 2o RO
EZANRITHOUT S DORERRELERIITOTFERIN T I» 57,

TYTV Y DORNEDE ST — AT AZEDOHE 2 K-> ChWlERA LUy, F
D HF TR Dorothy Wordsworth 12345 L T\ % (Wordsworth, Letters 37), JIZ T. “I expect
great pleasure on my return to Cambridge, in exulting over those of my friends who threathned
[sic] us with such an accumulation of difficulties as must undoubtedly render it impossible for
us to perform the tour” &R, KNZDSEHANPELHEZE LA LTWDS (37), 7V T A
ZHEZ, FOLEETRERERIV- T2, ZAOREEELH ZIF, RAZEANOIIERE NI L 5725
722 ElAHD5, ZANCRI o1 REEIZ D WT, BRADFHTIX. “We have it is true met with little
disasters occasionally” & D& 2 T (37). AFI2&T 3 & 9 2HskE iz Z—dfn g unwoix, bk
R OEEZHTEFVELTDOI LR 5259,

aEHOVEANCH - TIL EL TwizZ AiX, Gravedona & \WHEIDAY T, Bk >z, D&
2D &% The Prelude TIERD X 512507,

Through those delightful pathways we advanced
Two days, and still in presence of the Lake,
Which, winding up among the Alps, now changed
Slowly its lovely countenance, and put on
A sterner character. The second night,

In eagerness, and by report misled

Of those Italian Clocks that speak the time

In fashion different from ours, we rose

By moonshine, doubting not that day was near,
And that, meanwhile, coasting the Water’s edge,
As hitherto, and with as plain a track

To be our guide, we might behold the scene

In its most deep repose.—We left the Town

Of Gravedona with this hope; but soon

Were lost, bewilder’d among woods immense,

Where, having wander’d for a while, we stopp’d
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And on a rock sate down, to wait for day.

An open place it was, and overlook’d

From high the sullen water underneath,

On which a dull red image of the moon

Lay bedded, changing oftentimes its form

Like an uneasy snake: long time we sate,

For scarcely more than one hour of the night,

Such was our error, had been gone, when we

Renew’d our journey. On the rock we lay,

And wish’d to sleep but could not for the stings

Of insects, which with noise like that of noon

Fill’d all the woods: the cry of unknown birds,

The mountains, more by darkness visible

And their own size than any outward light,

The breathless wilderness of clouds, the clock

That told with unintelligible voice

The widely-parted hours, the noise of streams

And sometimes rustling motions nigh at hand

Which did not leave us free from personal fear,

And lastly the withdrawing Moon, that set

Before us while she yet was high in heaven,

These were our food; and such a summer night

Did to that pair of golden days succeed,

With now and then a doze and snatch of sleep,

On Como’s Banks, the same delicious Lake. (6.617-57)
ZANFEIHUMMT E#E S L TROMICHFEL TL £, Fi. BB, HoHE2ROBEH I
Kolee MERILTL 2HIZME SN, AITRLBIBETZFEFHLDOIZEZLEBSFALD EbE
TR PATRNEZIRI LT,

Z DK S530FEE. Fay—i, WRigY 4V 7 A & Mary., Mary Of¢sE Tom Horrocks &
0% Jane, TNk Jane Dk E ZD X — K & & ITHM T KERITO HEEOHR T, —{T087 5
T R —=FHEARo TR EEDZ EEZRD LD IZEEL TWwb, “...Gravedona, a name inter-
esting to Mary and me for the sake of an adventure of our youthful Travellers recorded by my
brother in the poem on his own life. They were parted in a thunder storm, and wandered all
night in the forests between Gravedona and Chiavenna” (219-20), The Prelude Tixfiiit o T
WV MLWERE, ZADAEWZESNTLES I L, Fry -l ThRRENATWV S,
ZOHREICIZ, FEOERDE TS | “Thirty years ago, my Brother, when parted by mischance
from his companion, had seen the moon hanging over the highest point of that same mountain,
while bewildered in the forest on the opposite side of the Lake” &, Z7z. “The path which my
Brother had travelled, when bewildered in the night thirty years ago, was traceable through
some parts of the forest on the opposite side: —and the very passage through which he had gone
down to the shore of the lake—then most dismal with thunder, lightning, and rain” L&D KL
il oD (243, 244-45), ZDOHFKFED, The Prelude DFLRU DO KHETH > 72 2 L IX[EE
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BV, FOY—DXEDOHERIC, MY —ATVABLHM, EREZWUY 26 0FERNICHS VI
Fiakic b CHA TV DEEDPENPATH L b,
% 7z, Lauterbrunnen DT < THREE 7z, KD & 5 RHRFEERFTL L2V —X T ADFFEHE-> Tw»
%o
At the head of the valley of Lauterbrunnen, in order to have a more perfect view of
a magnificent waterfall, I crossed over a broad and rapid mountain torrent by the aid
of the fragments of rock which strewed its bed. I did not stay above a few minutes;
but on my return I found the difficult of recrossing the stream much encreased; and,
being detained among the large stones in its channel, I perceived the water swell every
moment, which, with the dizziness of sight produced by the furious dashing of the foam,
placed me in a situation of considerable personal danger. Returning down the valley,
from a bridge under the arch of which, about two hours before, for the sake of shade,
we had retired to eat our dinner, we observed such a quantity of water rolling over our
late resting place as would have swept us away before it. It will scarce be necessary
to say that these temporary floods will be found on different sides of a valley as the
sun changes his position. (Wordsworth, Prose 1 :9)
BEF D=, BHAOETHEVWE LI TH S, BLZRAKEDT VT A %217 30FZROKT K 1
v —l%. “The most dangerous time of travelling is the spring. For us there were no dangers”
L% (185), LLAaWno, ROGHRAEEL2RITOEDRTH->Th, KIEIZL > Tid LD
EORBRHIL I 202 W I ARNEIC LD BRI KOFRICEb W 2% L I aEMED H-
TR,
170D eI A T2 . 1T934ERR D Descriptive Sketches 121k, FEROHFE LKL TWwaHh 0 X
D ISFHRM, VT Y — DLW EEE T 2ECE NS, 2. TNVTRCBT S, OGR!
AFDEIBTDHDICHE>TWn5,
A giant moan along the forest swells
Protracted, and the twilight storm foretells,
And, ruining from the cliffs their deafening load
Tumbles, the wildering Thunder slips abroad;
On the high summits Darkness comes and goes,
Hiding their fiery clouds, their rocks, and snows;
The torrent, travers’d by the lustre broad,
Starts like a horse beside the flashing road;
In the roof’d bridge, at that despairing hour,
She [the gypsy] seeks a shelter from the battering show’r.
—Fierce comes the river down; the crashing wood
Gives way, and half it’s pines torment the flood;
Fearful, beneath, the Water-spirits call,
And the bridge vibrates, tottering to its fall.
—Heavy, and dull, and cloudy is the night,
No star supplies the comfort of it’s light,
Glimmer the dim-lit Alps, dilated, round,
And one sole light shifts in the vale profound;
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While, opposite, the waning moon hangs still,
And red, above her melancholy hill.
By the deep quiet gloom appall’d, she sighs,
Stoops her sick head, and shuts her weary eyes.
—Breaking th’ ascending roar of desert floods,
And insect buzz, that stuns the sultry woods,
She hears, upon the mountain forest’s brow,
The death-dog, howling loud and long, below;
On viewless fingers counts the valley-clock,
Followed by drowsy crow of midnight cock.
—Bursts from the troubl’d Larch’s giant boughs
The pie, and chattering breaks the night’s repose.
Low barks the fox; by Havoc rouz’d the bear,
Quits, growling, the white bones that strew his lair;
The dry leaves stir as with the serpent’s walk,
And, far beneath, Banditti voices talk;
Behind her hill the Moon, all crimson, rides,
And his red eyes the slinking Water hides;
Then all is hush’d; the bushes rustle near,
And with strange tinglings sings her fainting ear.
—Vex’d by the darkness, from the piny gulf
Ascending, nearer howls the famish’d wolf,
While thro’ the stillness scatters wild dismay,
Her babe’s small cry, that leads him to his prey. (201-42)
TR, BE. B, IR, RICEEE o B e bk, YD T VA DR T—RINICA A=Y &h
BIERTZ S 72 DIED 5 M BHEDW 2 ITEHEFOHERIC L 2FEOLEL b B2AH-72725 5,
T—RAT7A#EF, HZZWEETF il 25 &, £TTEB L 24,500 0D 7THich 7z 5
#93,200%F 0 2454 TEI L 72 (Hayden 119), Z OFFRRIE. IR HEREHMA S 2 WLER LD X
T TE 2EHETIE RV, IHFOESE 2HWELSEEIL CE Ao HEZ T
BHo1zo The Prelude 12 X iE. 7 — X7 A% Hawkshead B, FIEERTOFH. WBE—&E 8
FUDHREILL AT (2.348-51), FiWTT > 7V vV RES>Tho b, HERESH XML Z &
BB L 5T W35 (3.97-100) o [FATY 2 Y a — > Xi&. Descriptive Sketches TET & L I-BREET
“your native mountains” £ffiiio T3 LI (32). Yz —NVADIUEHD “Mountaineer”
(Wordsworth, Prelude 6.340) 72572, EHICIES ZORBERBHIIO by —=>71cdbkoT
Wizies 5, Nay—~OFHRTY —AT AR, HLOIbEL, A ZADWLUHFDO60Fu b, 7>
7w Y OF/E 1SN TW & ZIFEDEFTER L RTWw3 (Wordsworth, Letters 37),
Donald E. Haydon 2388# L7z, A OEEMO B OBEERE 2Bk w5 & (116-19). —HOD
BENFERECld. FREOBFENLA TYSEDICEN D, —HA0F v 548 u D O JERE % AT
L7HB8HZ DTS, ZARZOHOKS TRE FIH0BTWIDTIE AL &AD LFHH
DOHFT, BATEDHL A= Nr65HETE 2 —HOBITIHERO IR A L K SICEEE ED T
72k 97,2 &L T, Chartreuse D & 5 R4 AWET 5L 3H->TH. 2D LI L &
LA E. ZAD RN A3 F X1 “military speed” (Wordsworth, Prelude 6.428) 12 &k 2{TETH >
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72295, £o T, ZOMZBIF 2 KAFDHITOEMIL. wandering % sauntering &\ o7z & 5 &7
TOEEWFRZRDL Do EFZ 5,

Z OO 1 HOBITHBERZ4SF 0L L5 2T, ZhERHES FuoBRsThuibFHz
2L HIZIEEHI 50BN TV Z 2% %, 2D XD HETH L b < &8 < i, Simplon Pass
TR IDPRIBECAB TNV T A 2K 2 TL £5T w7 (Wordsworrh, Prelude
6.491-524), ZD L &b ol LELN TS “A deep and genuine sadness” (6.492) &9 EE
FH, TNVTABEZ DB D EBRIAT ONA 74 MICEPNL TV Z EE2YRES> Twb.° IRz
DOIFENE. RENREEES &, (G B2 Tw2 eI BEMTLTI 24U %, 22 TIRERE
HREHE & DEREERR & 5. RRBRO L CHFEET L TR 2 RERH 5, ¥ 7 VIR TT —RA 7 Ak
HEOZWE E, ROFRITTNVTABEZ 2 LETTCLE ST, BROFHAEROTWIZ L
. BPOSEOKITT, BRLSAISINS ZETROMLENS (6.513), L EEDHET 2 KK
WOEE L EBR E SRS N, COFREERS LY 2 15%, [OPRI BIZHEDEE TL
72DThHb, TNFIREBEERZERDLSTFITHSLIINE D, BHTITL Z L OBRMKIZ &
I EERBLTVWLIHRETLH S,

EHEOIRZ S TIEDOEL A, HHFEZRFEL2HHICL R > TV eED ), ZORIZ. V=AY
AHBDOHRTIEZWITINE D, —RBFEWNTH b %5 65—— Lyrical Ballads 7»% “Tintern
Abbey” ®—Hi “in thy voice I catch/The language of my former heart” (117-18) »#fbHid %
THRVDOENR—LB0FEZDO F oy —cRFLTH S I, 120FEDOKRERITOHFET N O Y — kR
DEHWFT, ¥ 7 u VIRNESTHIP VRN S, BEOMOEAEZ >T-AmEkD 201 LIFL
UbiEEoTwd e, ME 2L EEIN—EHIFHET 2 e EYVHEE, FREEILLD LA
WEDZ NI TR0 %2 AT, Fuay—it. “I could not but congratulate myself on our being
on foot, for a hundred reasons the pleasantest mode of travelling in a mountainous country” &
FnTnd (259),

V—ATVREY a— Y AN ELERARTEREHRIBTROICH o7 I FTHMUTE LV —
AT ADBEBLZZEND SIFEBRBMREZ TR ol 2 LW, RO KN oy —DREERITHED
HFIDELR S D P2 B,

We breakfasted in view of the flashing, silver-topped Mount Titlis, and its grey crags,

a sight that roused W.’s youthful desires; and in spite of weak eyes and the weight of
fifty winters; he could not repress a longing to ascend that mountain. He had much
earnest talk with the Waiter, who had attended an English gentleman on that perilous
adventure, and shewed us the snow pattens with which they were shod, described the
scarification of their cheeks, and the blinding of their eyes by insufferable light (though
they wore black veils) the excessive fatigue (followed by prostration of strength) of the
Englishmen, and his resolution never again to trust himself to like perils. But my
brother had his own visions of glory, and, had he been twenty years younger, sure I am
that he would have trod the summit of the Titlis.... (147)
Z 13 Engelberg OfE CEIAZE > TV L EDIEY — R TH B, T4 b Y AINCA FY X flit:
BEEANLIZZ DD IHEADEES. 20BOXE (G, ZSH. BEOET L) < 5WnTI,
7—AVADEBLEEZ END I ERHREDP SO, ZHRDOT—AV AT YT ) v YT
ROEHE ZHD a3 5, “visions of glory” 2L W T W Z 27239,
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2

KEEIRITD 2 44810 HER X L7z Descriptive Sketches 3. & DIRDBRIIDEETH %, {ERDEBE
Wickirs HHE> OFEL S 7%, HIRETO 2FEORICHT 7 7 > A > TREERL7: 2 £ 3K
BLENTWDEED S H DD, 1790FED 7V 7 ADROFES 7 & TIIORERB Z DFFcb o L
T3 bDIEMIES 5 », HIfiTET ., Fuoy—0E Uk, BEETITELb LIZES . 5T
T EDRROBLEDMLST LBARL TE W \WniZs 5 b,

a — 3 IVIR Descriptive Sketches 121%. ZDFFICH LT, BEERIFEICHINIZZDOD 1V Ea—»3
gk e LTk T3 (299-301) s ZDAD 2 . Critical Review Db D &, Monthly Review
Db O, W5, KL bR, PR TAAL ADEEENL 5 2 SN TR L LI
LTw3 (300-01), L& L. Anabtical Review Db DI, VE 2 —DHEE T, KIELEHOTRH
RS EEML T2 0hed, BIETE. XOL I, ZOFFEFHEL TWwb,

Certainly nothing can be conceived better adapted to inspire sublime conceptions,
and to enrich the fancy with poetical imagery, than a tour to the Alps. The present
poem, as we learn from the dedication, is the result of such a tour, made by the author
with a single companion on foot: and our traveller has not been an indolent spectator
of the magnificent and varied scenes through which he has passed. The diversified
pictures of nature which are sketched in this poem, could only have been produced by
a lively imagination, furnished by actual and attentive observation with an abundant
store of materials. The majestic grandeur of mountains, the rich and varied scenery
of lakes and vallies, the solemn gloom of ruined monasteries and abbeys, and the
different aspect of Alpine scenes in the morning and evening, during a storm, and in
other atmospherical changes, are described with studied variety of imagery. (299)

BEHO—I3., SFEOMESFEKE L TASBEL TS L b ERD LT VTR & DEM
LD —fEL T3 Z & BREL T3, Critical Review D511k, A4 ADEMIZ. 4 FV
ZADFFANZ Lo THRZ ONI Z EIERE R, M “uncultivated beauties” 72 WS g d H 5
£z (300). 7 NWVTAERWTEE ZEHLHT Z EBNERNE., TRITEIHN R Z LickoTz b
WI BRI, Analytical Review OFEIE. D I & W—EB. Descriptive Sketches D THIIL Tw 5
EWHERHEICR A S,

Analytical Review OFEZ. tho"FFcizRoniznwa & ffi?§ ﬁﬁﬁfﬁfiﬁ}bz b il RS T2 72

— ANDME & DS L DMROBBTH 2 Z L WWHEHL TS, BIZU BT TRAZRD Tz
RTERWDZ, & BN D., BB B 72K e BlE 0)?”5 %. “actual and attentive observa-
tion” WEMIT SN DR ESHLTWE, JOBEEEIZ. V—XYAH&»%I2. Lyrical

Ballads O3 (2 — AWK Lyrical Ballads 3g#%3 % D 1X1800FDF3) THRNL Z il b,
B2 D0 ENT 2 5HEORE L L TZE1F7-“1 have at all times endeavoured to look steadily at my
subject” £ WS FEE L HIBET 2 (748),

Samuel Taylor Coleridge 1% Biographia Literatia \Z 3\ > Descriptive Sketches % . wia]H3AEH
BEWISHHEZITE 2 EZPLEBVELENS L, ZOY ATV ADFFEMZTRO LS 12
BARTV 2,

[Sleldom, if ever, was the emergence of an original poetic genius above the literary
horizon more evidently announced. In the form, style, and manner of the whole poem,

and in the structure of the particular lines and periods, there is an harshness and
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acerbity connected and combined words and images all a-glow, which might recall
those products of the vegetable world, where gorgeous blossoms rise out of the hard
and thorny rind and shell, within which the rich fruit was elaborating. The language
was not only peculiar and strong, but at times knotty and contorted, as by its own
impatient strength; while the novelty and struggling crowd of the style, demanded
always a greater closeness of attention, than poetry, (at all events, than descriptive
poetry) has a right to claim. It not seldom therefore justified the complaint of
obscurity. In the following extract I have sometimes fancied, that I saw an emblem
of the poem itself, and of the author’s genius as it was then displayed. (56-57)
2=V v ViR, COFOSEORAEINFERFICHHEEI TLHN ., AVHATHTHRBONES T
WHEWAT A NVDBEH EREATVS EF D, BEFTIREENZ W, Descriptive Sketches NDF
iz, BB RBERZINDLRBZVIZEDH LE Z2R>TWwizbwd 272,
TN IR V=XV ADFREERRBANCRT—H & L THEHL T 285 IERO—HFI T,
INEIA—FNVEELSEIHT 5.1
"Tis storm ; and hid in mist from hour to hour
All day the floods a deeper murmur pour,
And mournful sounds, as of a Spirit lost,
Pipe wild along the hollow-blustering coast,
"Till the Sun walking on his western field
Triumphant on the bosom of the storm,
Glances the fire-clad eagle’s wheeling form:
Eastward, in long perspective glittering, shine
The wood-crown’d cliffs that o’er the lake recline;
Wide o’er the Alps a hundred streams unfold,
At once to pillars turn’d that flame with gold,
Behind his sail the peasant strives to shun
The west that burns like one dilated sun,
Where in a mighty crucible expire
The mountains, glowing hot, like coals of fire. (332-47)
ZOBHOBREBEDA A— 1%, Analytical Review D2 “extravagant” LI N TWw 3
(299)e 2=V Yy YDIARY P EBZHEEZRSD L. YBRZOFOILR ZHBOT TR 250
RICAILTT. ZDOZ2E LUR DR E BB S B BRI S & 5 HEEN LA X —
DIWHED L7z, FEH BTN TH 3 LRARFFIZ, X BEINTWARETIERWIES 9, X
T. “expire” iZ. KVHEEVOOH B w5 | FfEORKEEZ BELC ¥, RN TH %,
FO—HOBITIZIZ. 17935/ D Descriptive Sketches 1B WT, RI2E T2, V—AT7AHY
K EBRVEBFEIRTH 2,
I had once given to these sketches the title of Picturesque; but the Alps are insulted in
applying to them that term. Whoever, in attempting to describe their sublime
features, should confine himself to the cold rules of painting would give his reader but
a very imperfect idea of those emotions which they have the irresistible power of
communicating to the most impassive imaginations. The fact is, that controuling
influence, which distinguishes the Alps from all other scenery, is derived from images
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which disdain the pencil. Had I wished to make a picture of this scene I had thrown

much less light into it. But I consulted nature and my feelings. The ideas excited by

the stormy sunset I am here describing owed their sublimity to that deluge of light, or

rather of fire, in which nature had wrapped the immense forms around me; any

intrusion of shade, by destroying the unity of the impression, had necessarily

diminished it’s grandeur. (72)
T—RXTADZDFHDFEFIRIRDELI ZHDICHE DD, ARICBVTIE, ZNETO (L7 F vV
ATIDN—NZHES T FHADBERIEETHZ I L LD b R HBEROY v F 225 Evo
oo ARS LAHET 22 (G LEOWEESNTE T, ZOFHEBIT A4 A=Y, BST
SRE XIS BEL, EC, 220 oBEBELOEEINIA A=Y THoT, TOEEXDES %
ATORRBIE, 204 A=V ICBVTIZREBEHENBZONLDIE, Lo TITY—AVR
DHELTWBEZF ¥ VA7 DFEE, V=AYV ZAHGBHAT 2 2 L1z Uiz kw3 5k & O
Bl =3, IS 213, picture 2Hi < >, impression Z#HiE . L WA T LR BES S, FNE
NEH O, HIiFEPAS DX <6 LS DHRITH 2201, BEVPED DOIZ. FRABFOE
BTHb, WRIHETH> THERIGTIEVONBRWVWET I TNV T ADEFEEA7 vy F LTCHS
DIIARFRIZ S T BRI, FEH L WOIBBIFRICL > T, ZOMEEZEL TW2ldd Th b,

ZZT, BRI Z 20D LRV DIEH, FERICEWTOHERNRE LT, 7V—X Y XLLIHIO

BT AREN R EEREOF & LT, James Thomson O The Seasons D—Hi% BT ATz,
“Spring” O s WENDIZ, AT HOXDBILER S $H#HEL251HT %,

Till, in the western sky, the downward Sun

Looks out effulgent from amid the flush

Of broken clouds, gay-shifting to his beam.

The rapid radiance instantaneous strikes

The illumined mountain, through the forest streams,

Shakes on the floods, and in a yellow mist,

Far smoking o’er the interminable plain,

In twinkling myriads lights the dewy gems.

Moist, bright, and green, the landscape laughs around.

Full swell the woods; their every music wakes,

Mixed in wild concert, with the warbling brooks

Increased, the distant bleatings of the hills,

The hollow lows responsive from the vales,

Whence, blending all, the sweetened zephyr springs.

Meantime, refracted from yon eastern cloud,

Bestriding earth, the grand ethereal bow

Shoots up immense; and every hue unfolds,

In fair proportion running from the red

To where the violet fades into the sky.

Here, awful Newton, the dissolving clouds

Form, fronting on the sun, thy showery prism;

And to the sage-instructed eye unfold

The various twine of light, by thee disclosed
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From the white mingling maze. ... (189-212)
S5 Descriptive Sketches DF|A & 1Z. EI(Q&:W? HCHET A0 THEI— T —XTVANED &
SiE. Bz onTnaEIEd R2%w, AIUNRE R TCOWETE RV oHIKRT 52k
HIRICIEB S H 5 DIEH, %h%ﬁ%ﬂ@i’(ﬁﬂlzf%ﬁﬁ%%ﬁé&% . FAY COREIEENS,
. ZLT, L BE, & I B, A&, 2L T, HOEDILA EHEPLLICHABTHN TV E,
AR & Lf:?ﬂm%@ﬁﬁb’(b!é@ﬁ)%@“c%%o W d &5 BHEOREE. 20X LEE. B
HI D FEEROIULBAENE I H 2O X HCHERT, BHLTEEPEAD L 5 BB L Tw 210
E9Thb, TITiE. V—AVADEDFHICH % & 5 7%, impression 2 { 722D LT o
NICFRRZA A -V DHEEZLHIEE S ® 2 2 LT,

TIVTADEEZHODRNZ LT, fi b D% picture 7> 5 impression N Xz &, D% D
V=XV ANEDFERRCZEALZMZ T2 & & RN EREST 2010, b EFLZBHFRE L
TN TV BT THD, 7VTADEFIERS N, FREZZESELIREICR OV, ZOR
B IESDBEHR L TWIc e B 2571255,

=

1 FRARTZVADT T VR YT —ZITBIELSITAVFIC LT CO 2EME 5T 7TV RV T —
DERARROE L. 122000 5300K > R EFbTwd (K 20), 19D D1 ¥V AEHNOD
BHEOKT., ¥1—7 ACI8R Y ROBEHAB» o> Tt L WIS EFENH S (P 53),

2 Max Wildi iZ. “In those days without maps and with no local guide to lead their steps...” &
V=RV AZEPHIK R R TICRE L TWE 0D X 5 IZEEL Tw 5 (229), 72, John Urry &, “One
important absence from Wordsworth’s possessions was that of maps that travel along the walker”
EBNTVS(83), LinL, XD XD LFEd» S LT, 7 —A YV ZAESMMKT 2 HETL Twah -
TRz, 7—=AT R IHEADIRED S5 DFH T, “By consulting your maps, you will find
these villages in the southeast part of the Canton of Berne....” (Wordsworth, Lefters 35) &&E
ERMS NI ERTIZEL TwD, WOlkEZ KA Jane Pollard ICHIS ¥ 536, Fay—id, “It
perhaps may be some amusement to you to trace his route upon your maps therefore I will give
you a rough sketch of it mentioning only the principal places he stopped at” &EWTWw3

(Wordsworth, Letters 39) . HIRIDMEZL & DFTCIZH > T HDIRADER; - T & 1FF 212 v,

3 TNTABZEIDRONA T4 M ERZTH I —DORLE. 30EHROKRERIT & OMATERD
BN %5, Fuy—idZoHET., “Switzerland was our end and aim; and if the season
should fail us there we must return without the accomplishment of wishes cherished from the days
of youth, when that romantic country was first shut out from the traveller” & (23). A A A%
WHEED S DEROMTH > 2 L 2FE- TS, Fay—nZzDEunik, “I remembered the shape-
less wishes of my youth—wishes without hope—my brother’s wanderings thirty years ago, and the
tales brought to me the following Christmas holidays at Forncett; and often repeated while we
paced together on the gravel walk in the parsonage garden, by moon or star light” £ § 5 £ 51

(86). Mo EaNTHIEDEITHS, LT, “Thus began the most delightful day of
traveling which Mary and I had ever spent. While I write the words the memory of the Wengern,
the Scheidach, the Briinig, and the descent from Rigi smites me, yet still I say the most delightful :
for we were crossing the Alps; and in our way to Italy!” 5L Twa k352 (181). Z2ZTH7
WTABEZ RO NA T4 L THBDIE. SMER OO ERMUTH>72 55,

4  Biographia Literatia FOFIHTIX. 31TH» 5 51T7H. “The sky is veiled, and every cheerful
sight: / Dark is the region as with coming night; / And yet what frequent bursts of overpowering
light!” 725 TWw3, a—N ) v VWAEDRLSFIHLIDO»IEFHNS Z L8k o7,
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