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Mock-archaeological Questions in Keats’s “Ode on a Grecian Urn”

Shinya MATSUZAKI

I

John Keats 885 RF YV ¥ 7 OEWc it T L7252, “Ode on a Grecian Urn” DARTTIE.
18174413 D —fF “On Seeing the Elgin Marbles”. “To B. R. Haydon, with a Sonnet Written on
Seeing the Elgin Marbles” 3% %, ¥4 PV RARTAHS L. BIZfERIC. 1819F#HFE DA — K
TY. WORNCERA “the” 2B &, FOFEEVR T2 DIXEFENIC EDEDZDOEEIL T
HBOZEBEHL, ool il L, AHRELTRDIVENLSSI ZLRBVWES, UL
5, F—VDEEFTLIEI “the” 28T % Z L i3, EBITHEEE o7z 2 &3, H1E Keats and
the Mirror of Art 8T lan Jack D L7z “Ode on a Grecian Urn’ . . . is eclectic in its
inspiration” & W3 FEHMIZ LI VBRI TWS (217),

—ODHBRITENRICERE VD Z BRI 7DD HEWIF A TZI LEDL2TD,
EXPBRELT, RRABEDLVIIRERELSDA A—VIZL2EEETHS b D (Jack
214-24) . FEBFAZEL 2 LT, BROBOFH SFANIC & > CRINIRRTT 2. —DDEHRMHD
BEESTBY ., FHCBOTREEDEL LT, FED [FE] OXREZ->TW3,

BEAEBEWIBOHERENTIOF2HE I ENTABETH 50D & 512, Martin Aske 13,
“the poetic text itself is a parergonal trace which seeks to reinscribe itself on the silent,
ineffable space of the absent image of the urn” & % \» % “the form of the ode itself is given to
internal fragmentation” &#~x% (110, 121), F—VY B~V =X A%, Harold Bloom 5t [:Eh
TEH|D[HEOTL] L UTHABE 12\ Aske 12 & > T, BORBROTHB S X, 5P D
FI-DO—BRE L TESEHENRERTDO—HMIKRZZ 55D D725 55—k L.
“The poet’s difficulty in representing the object of its attention as an accomplished image” %
B33 (110),

MEDEE HrREVEIITT 5. [MEO—FRHEIL [IIFFGATREDL D 0, MEBEEDOFEEZ0D
BOOEME LTEkD, ZORIENREESRIcEITnT, & FOREL, LDARNEERHE LT
W3 ZENTRENE D, INBEEER D,

HMOBEMORICKRFILo - HELZELEEE. F—VOA—FELEFD, EFOT 7 A biext
L CRUERICER L T & #t5F5 12 Helen Vendler 3> 3, Vendler i3 3% Poets Thinking :
Pope, Whitman, Dickinson, Yeats DFFsmgSHE T, SHIIFEEEN T, HRE - EH L S - B
REA L. B% (thinking) BHIEZRZVWEWVS ORFESTH S I L 2HEFREL DD b, “even when
a poem seems to be a spontaneous outburst of feeling, it is being directed, as a feat of ordered
language, by something one can only call thought” £ iRXT\ 3% (Poets Thinking 1-3).

HOBHOZCODWT, —O—2HER2f T 24s EEBFIONEELERNS) A B
EEITTHAT 2 WS DI, FIMFORLLEDT 7 A Vil - 77 A MBER—ETH- T, 5F

(1)
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DEZEZWUZ EFS L&, Vendler SRS HEEZITHbHL TR 3T TIERY, 727,
Vendler O, ZDETOWMD A IFEFL LI FBBOBFCHKELU T TLIEL FE BT —
TANBTTARELHN LD LT EDTIEI AL, BNE LD, REBNELOEL TR TwEERYE
ZBWT, BEOHFRE—BEETZ2IDER>TWDS (Poets Thinking 4-6),

1% O FED poetic thinking 7223, ZDSEDMHAIX. Vendler ® The Odes of John Keats 12
bRoNZ, 22Tk, ¥—YICR% [B%F| i, “the architectural ordering of sensation in
language” TH 5 &ahx&h 3 (8), Vendler i3, BicZ 2T, SEDEFIE. SFOBRE L SN
BELRZS, AFLEboREZEZFERLTWS,

FROBEKIZ. Vendler DEA I, F—YDI[FV Y 7HEDA— N |OFHWEERESZ LT
Hb, TDF—Y D ekphrasis FFHNICH 2, TWEEILBED 5 L5 iTA»SEL 2 LEH N T <L,
TYVAMTVADFERICE 2L, BXEBETH 2 03 OBERN. LRV LATREMEOF CREET 2,
CDFDOFTMEIC BTk, BEOLARWGHE (FUREDIRE D SBRA L WS Fih) 2EEEL
WELERDD, ZOREHISZBVSBREAALHT, ZOFCBI2F -V~ =ZXLD
LHRZTLB35,

The Odes of John Keats 281} % Vendler DEELRFHACEEITONEES b, ABIZB L
TE—EIX VY TEOA — N JOFHNEEZ 2L 12%7: 0, Vendler i X 2 R0, FV#IT D
HEIHT 52 —D0RcEE 2 MZ 72 v, [F) Y 7FEDA— K| 3. “interrogation” &>3
“trope” DMEEST Lo TEL Tw< w3 Vendler DRI ZUTH L IINE S (The Odes
118). Vendler 73 Z ORv>d trope % “that trope' of the perplexed mind” £ FW#aiz Tw 3 HiZ
HEL»HR2% (The Odes 118), [FV ¥ 7HEDA — F | THEENHKT 20T, EOEW TOIREL.
WEE VT2 bDEEATVRERES D, Bk d 2L LT, EOREREIMILELTVLID
DY CHPRTWBREDFEH I DWW T, “the poet finds himself deprived of the confidence of a
scholar like Henry Moses” &> Aske DER b H 2 (113), L. KT, ¥V v 7
BOA—F] B2, BELL, 2. SBALE#ERLTWEOTREL ., B
ZHIRM - BAL T 2BEEE2 R L. FoTLEE (E0BT%E - REOKEEABOZ o RE
J) REFLIEIELBBREEESTVBE WS ZEERIERELE W, BAOBOETO®HE 2K >
TOEED, bBBA, [FVYTHEROL—FI|OHNEELELRAO—H L2, 2T, 2O
B omeED THE I,

I

[FVYTHEDOA—F] OFEED, BT VBT TRKEHLTAS,
What leaf-fringed legend haunts about thy shape
Of deities or mortals, or of both,
In Tempe or the dales of Arcady?
What men or gods are these? What maidens loth?
What mad pursuit? What struggle to escape?
What pipes and timbrels? What wild ecstasy? (5-10)

Who are these coming to the sacrifice?
To what green altar, O mysterious priest,
Lead’st thou that heifer lowing at the skies,
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And all her silken flanks with garlands dressed?
What little town by river or sea shore,
Or mountain-built with peaceful citadel,
Is emptied of this folk, this pious morn? (31-7)¢
ZD., EEDORIZ, Aske i “a perpetual ambivalence generated by the repetition of “What’
and ‘or’ (proposing alternatives that come to nothing)” = EH L (112). David Ferris i& “the
normal structure of a question in which what is asked after is already represented by the
question (e.g., What god is this?...)” OXRI%ERHS (78), 7225, ROV, EEROEE
2o TOFHFZRZOET E LT BEROA» SR T RLUTRERZ DD TR RWES S,
1814 F BB RO 7z Outlines from the Figures and Compositions upon the Greek, Roman,
and Etruscan Vases of the Late Sir William Hamilton ; with Engraved Borders \&. [RIEHIRD
Henry Moses BEAR D ¥IRIBRESE L MY, F—YBEIC L AEEMD H % Z & % lan Jack 23¥EHEL
(216) . Aske 5T % (122), BROKFETH %, 2OKRIZEHRBI T IR TWB DR, Wi
BEZOWTRFEWFRETH S LEEENTWS, THOZF O Z5IHL TA S,
The subject of this Plate is unknown, at least there is no account of it in Sir William
Hamilton’s work. It is a simple but very beautiful composition, and the attitude of
both the figures is pleasing and elegant. (“Description” 6-7)

There is no account of the subject of this Plate given by M. D’Hancarville, nor have
we been able to discover any thing satisfactory about it. (“Description” 15)

It is perhaps very difficult to discover the meaning of this painting. It has been
conjectured to be Vulcan presenting to Thetis, or Venus, the arms, which had been
forged for Achilles, or for £neas ; but it must be owned, that the Pegasus, represent-
ed upon the shield, or buckler, renders this explanation very doubtful. (“Description”
28)
Z ORgkiX. Sir William Hamilton g0 i &Y 2 #E L 72Kk 2 7Tz, Thomas Kirk »5%
EL, BE, R LU IRERDIEH, BEROMS (BHERRE) bITOFEFEIL TSI
2, LEFIHO—FEE» 5005, RAO#REHIX, EE5IH-%H cBH 3 % dHancarville 5@ Y
£ ® Pierre Francois Hugues iI2 X % DT, Z® “semi-impostor, a Winckelmann without the
German’s genuine insight” Tb 8F LT OFERY, T3 FE#D -3 TH5 (Clarke 188),
Z LT, FESTHELBE. 5IHO=ZFBHD L 512, “or” #Eh 3., BIRBEROHRE R THE
HENBZ WD,

COZFEBOFIHD & D Ritdh—REEWE L TORE» 2GR —ORIER T, BHEN
BT 2 BEHREOERIZ., [FY Y T7TEDA —F |OROEIREDSGES L BRI I
DR BIFTRE, DD, A—FOFEEZ. FROFELLFHE WD | FHENEELIL DS
HRBIZEBL:DTHo T, SEEDRTES/2d D% ekphrasis Y EH TV EHITTH
L T, B SBAL Vo RADERIZRY Sk, EEICHB LR ORARY &,
Z DFMXXOFIZRD 5T B,

F—EHOMOEI TR, BRHNLZERBEI»NTVEL L EEIN L, ED XS REHRERH
YOO, EQLI MR, HHVIFAM. B ZOWHESEIN TR0 LMD, EHHE
BHEZOFORBIEES> THRERBFHELOLEELOBVLDIED, BWEITOEEY, BOKRDET, &
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K2 & 2B TOITEBETIZOVT, SFBEOEML TV AHSZHLLIZL T L, BH—ETIE.
FEIZE I, ZHDEH, BMLORE EBLLEE: 8-10) R EERR TS TWw5,

[FVYTEDA—F] TiE, BE L 2TROMESE - BEEEEDL., BBELOTBARUET. M
W, BIZHOREDIIIRTLEVIB TR IbLEN T2 IF720, FHENRED -FEicxt
LTEEDHETHIHODEZIZ. BR. EroBEohsd iz, BidE->7 2 &ZLZD
BRDTHb, FFIRIGET, FEORDTWBEEZTRER Y, FIORER2E,SHFL, TOHIX
BICRZZECLT,. 2D MY T 0EHEZELNZWHEOWETOEBEIC DWW TRIZEZ THIZ,

BIGED, ETEBEPBTIITLERLbEHZOL» B v vk, MuEE, BEHROE
REZEHL TR Z ERFHLTH VS, ZOFHFENEMLEZ 2G50y, BEME
BrreBohnwI itk BROC, BEORBDIEOMRYE - TEEEHEODZLIZR S, b
LREIWRE Z S, HEDS, IS, EAR WS EBRNZERNES LIk o B8, FOERME
25, WEIHDED ., 2> TEHER2XELH b ORT— Rt bIERT 2 EERMERN
£U %, “historian” (3) &I 2 BORTHEARIZ, ZOEEPHEWNRFESI NS Z %L,
FRNLHECEZ->TEY, ZOLSCEAEBFEBETHL I LBREL TEREBE2ET Z L
WCEBS> T35,

R, SFEOMOET . BEEADOHROVEMIEINTHRES S, Z2OHIC, EhFREG
DHE R, BEMANDBEL 2 EROBEEE2EATHVL LI RIEHEIZ RV, ZOBKRT, 20D
FLETIE. FHERHLE L TBRNCEBEARATH> Th, ERIZELW LMW TH-> T, Tk
DEEOFHB2HLUED S Z EH, 2 TOMOEITOEDBEI TV,

Tid. ZOBEEIX 2, ZOWEEHFENELE Z 2MWENT I, REMI X, BERORELEH
EZLasns, EEWENE LT, #EOITARTE2ELOTI., MROHLED, LEEZ5]2H
TIELREEL, HELZFITHET S E52Fbh T3,

BEHFRMOET 2R VEL 2215 BT 20000 LTRZTL 20, SR
HAOEFHFDEELT LD, BEAFNTHEDDLbDXKEDELILFILCRIKEDERTH
D, £lz. ZREHRTOD, BE2LWOLAEDOE L, BE2IELSRTOKED S DIzbADEN
Thb,

“Heard melodies are sweet” (11) &£5» 23 L9512, BOFICH->T, B2 D THERE
%29 %, “unheard” (11) Th BFFAD. “sweeter” (12) TH B b FiF. “sensual” (13) & d DI
HEBLIVEEZL. BHRRT DAL (“to the spirit,” 14) BHEL T, BOXE 2 G /- EAAR »
BEPOTHD, &I TERMED, BHNZLDNEFETIECHNILONTVE, 2z
DELEODHY FOMETbH 5, BOETKEICF XN, 8255 AHMOEDHFT, £LEREI
Bt LEE . BR. ERITEHI T2 EnS 00, ZOFOELATHS, 2L T, ZOFLREA
DEIZE LT ZDH, BRERATOFTED» S DREDSESR (BRTITRHEL S AEOEETDH
3505 OMBBEEDED) o

BE ST 3R, MR, BEOETHR - BEOMREEE 28 5—FH, “a
friendtoman” THVFEIT 2EHD Z 2 WhH 22— L0 LER»Z LI BEERE-LTW
%, KT, HLREDE LS Z DBRANEE»D . ZOFOFN - BE L, ZOBEOTWRE R
TWnETz,?

I

FOHDBDBED, KECEDLOREEEF/LAREIC L TV DIE, BEEEoHRT, 2352
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Y BWARAERET H 52— “canst not” (15), “nor ever can” (16), “never, never canst” (17), “cannot”
(19), “cannot” (21) —— &\ 5 WHAIKRRBIC L 5, ZOTRARED, £HZHDD. BHHLED %
Bz, O3 ABOE & ZE/D, ARCAD» > TRfE S 5 2 L OFAIREL AN L T %,
B, FTETR, AMOEROMBEREERbNL TITVwiy, BZEICAY,, THOM &
(“happy,” 21, 23, 25) »EEFAI N, FTH ZOEOZFEHHEFA SIS (“More happy lovel more
happy, happy love!” 25) (FFTk#56, DTk, BOFEEH., EOH MO bODEREES &
WHIERE, AHMOFLHBELTIVERTHE LWIE KL, ZODBRVTRETH ), Z0OH
T. NEOEROMEIZ, ZOROBROBEEKEH T—RIW. ZIRINHET I TRET %, &
DOHFTIE., BEE S KAIHET 5D, ABOBROF IE. BHEORICIEFE 2R (“a heart
high-sorrowful and cloyed,” 29) #%7, [¥V ¥y 7&EDA— | Tik. AHOER WL CER
Bz ons i, ZOHSDATH S, “Ode to a Nightingale” OH T,
The weariness, the fever, and the fret
Here, where men sit and hear each other groan;
Where palsy shakes a few, sad, last grey hairs,

Where youth grows pale, and spectre-thin, and dies (23-6)
EABDERIZOWTHIE S nzDIHL, [FY Y T7EDOA— V] TREIFETHHEI ORI 2B
BoTWw5, ZOMENIE. BRZITOBRROEEN LT EFHEL > T L FNIEZHL T,
/. ANEOEROMEEZEROMEINHE DI OEENDD EEZONSLD, IO LT
B3 %,

FEIEIZ, RAIC X - Tk, “there is little or no relation between this new scene and the
previous stanza” £ HINB I h S (Aske 121), ZDA — FOFHNEE 2> T { L THRr
TRHBINE., FOoFLMENES L THNE, ZOEOLAREREET 2DIXZNIEERET
B2V, ZOBIZBWT, BBk, MAOEFEOFHEOBAK LV, BIZFROBREIE
LRAATK 3, BEHETO “happy” OEET—HNEV T8RN BIEHT LI TH
B, 7272l ZOBEZBWTIR, EORMED ., ETHROEIEIICHDLITRE T, LEROERD
RIRE & [E] U < FEH ISR W Bic k> Tw b,

HIERN, BICEIH LUz, BTS04 TEHD» S4THIC B Tl s h s [/ 2T i3,
BIHIPNLTRBS T FERBEHOHZ2ZEEL TATWS, [ ZOANE VBN TIRORICR 572
X2 ] ko ZITHER. BIHEND I LD 5T, BEOBAOHTICEET 2 4GEDIE
PLEEVI HDREEL WL, BEHBRIDI I BAXEDEVFLEIEZET I LIILEL o7
bordrbod,

And, little town, thy streets for evermore
Will silent be ; and not a soul to tell
Why thou art desolate, can €’er return. (38-40)
EE IR ZCIRRTORBRENOE T S BN, BHHibhiar o, ENEBICBEFEELLTHS
), BRESNLER L ZEHOMA, BRENLEROANEEZREZMT %, F3FHIZ. ZEOF T,
AGREADMAEERR 2 DI TH 2, 7272, ThHRKBAOBEENCEV2HS RLEEK
Thb,

BERABODELEREBEELTWS, LHL. ZHUUND, BEI ol bDizbb, EXZD—
MEBMLUELTWBRRTERORBTD, FIOEILZEPCFELZTHE I, FHEDERITZ
IANEW, BB Lo BN, FEEZRERL LIRS H 5 2 & ITBEATRE,

ZOWAMELEZROBHEED LI BBRICHZ2DE WS IEIR, A — FAWELFARHOE
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i D “The vale of Soul-making” OFE#wOI > CWIRIETYH H 3 (Keats, Letters 2 : 101-4),
F—YRFEUCEHIC, ABMOEDENEREICOWTERT 2 tB8bolctFEzoN5,

REGEIX. £9°. 44, 45TH® “Thou, silent form, dost tease us out of thought / As doth
eternity” B#ETH 5, INDLEEZ THI,

FEANOHVET 2, BEEFHMOTH- T, BREFOFERIF» L WORMEL. FOFLME
EFBITH B EIFFNCRNTz, ZNTHRRD, BAMI LI 2, FEEHITTOE, &
ZR-o7F % (“silent,” 44) T, BZAZATRANBVEWS L ZBRZETIRIDATTES, BED
M5 C&7Dix, BB EARGBREECTOL I (G-, EABAY. T, H350IEHZOH» S,
31), 72, TASLEYORELR E (9-10,32-4,35-7) TH %, LL., fS572L 23T, Zhiz#
ZORIEDHDTHY, TWIZRL TREWMDI L E T, BAWEFEZDZZL2HEHI LN B (“dost
tease us out of thought,” 44),

FADRTEHNT OFHENH BT IX, REMWIC, XL DODEELLEEEZL TV biTR
DIEH, ZZTERRIF, FELT I Li2FHOIT NI ICESD,

2T, HORWERIZE D o213 T D, BERROE C b DORHRMES, RURERETEbRTL
oMt WIHIFIIKR TS, ROUFERIZ, BHREEZHELE->TLER, A - EYERLOH D
29 %, TIRER LV MAANEL 25 S AL, AENTL2OHRLIETHZ L. ZOZITEE-
T3, HLiE, FHREEZEL, TENZAMOE L ZR/EFORERICR S, LT, EbAE
b (RS AL, ELEOLDERDIREDY 4 Va v\ ERX ZALDETOL, 44, 45T
Hid. COLIBEREGVERS T, BBOEICL BB L OBH>TOL EEZ 5N,

BIRZATAITLBNC, 461TEH» S48fTHEZ R THB E v, T I Tid. 5FHiIZ. 4. 578223
T. “generation” W FERFHE L, BEFREEAL S ALK L, AER2 KT 3R 0FT
zTWw3,

When old age shall this generation waste,

Thou shall remain, in midst of other woe

Than ours, a friend to man. (46-8)
ik, MBlaEOR] o&EfE T, AMMY (“human nature”) 2 RNEET2F—VYDaXr M 2E
WHIE ¥ 2 (Letters 2:102), KL TO A, H20ix. FEOARMELE WS Y 4 ¥ a VOB
MR 2. T, R (“woe,” 47) OHFIZWB AEOK, & (“afriend toman,” 48) L7 3
L L THEBETH D, iz, HRBKEMIZORE > T WS T4 YVarDXz e LTHE
BROW, BR——ABOEROE T H2DEB—2DTH %, NEIZFIC L > TESS>TW L,
generate LT DT, INVERDOBELZFICINHBEETCWHAIEEBTH 5,

B, ESLTEREOFRZWAERANEOKR, BOTHs0O»d. KT THREHEN. 55 %8S
PIZT B THERS,

‘Beauty is truth, truth beauty, —that is all

Ye know on earth, and all ye need to know.’ (49-50)
BORETEIADHEE, ZTRREIERE. TOEN—EKLER S 1-BEE - BE - BB, B2
R, FNL2FHOFPICHFEET 2D THEH, ZUBEEL T, BOHFT, EbohadbD, KiE
EWSERMOFO DL LT, #afbEh 3, “Beauty is truth, truth beauty” (49) &1, =%
EREWS BRERZ. B22bDLREDH O, BEDOF Db D L ERFRIDHFD H D, mortal 75

DL immortal b DDOMIUEHEFE LD DELTOEDHD FEEVEL TS,
ZDE5% HRIZ2bDDMILLWIFTEDFET 2H D Hid. FTD oxymoron H D F Lo
T, FEO oxymoron KX, RFOEEPSSWVLEIN TV, F|iX. “quietness” (1) L
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BTN oA “unravished bride” (1) TH Y. “slow time” (2) LW I EADREELEZD
DTHY 5 Y “foster-child” (2) L WIS EHFETEARFEDDETERDTH Y. “silence” (2)
DIz WL d S “express” (3) L. B (“warm,” 26) BFRE LR S, “Cold Pastoral” (45)
BDTH 5,

BRAE, “marble” (42) & &bz, “Cold” &, FED. immortal TH 2 PN OB ME I EFRH A
dohTnd, BEEBFEATVSE LEBRIN, ZOROFZENRINTVLELI LWV ZEIDR
5, iz, EHEVITEUEANDERIZ. BERIF, BRXAMDOX > 2 mortal THBH Y FH, B
HETHBHDHIZIE, ROTICHN S, “generation” £ WS [Hie] D Z L, HREIZHES
WS IR,

ZDFED, BLIMERDOFICH W IELAEHDOED IR Z DX, TxDELD, HROBHCD
D, HXOWLELERBORER, FEDOHOD L TRZ2EEEENRL056TH S, KFEITH DT
ML WEEEZRO., HOBDHRIZ. BOFEHUCAD SN, KARKEDES nNa0EHEL IR,
ZLTERROMRDRZ, BIRCABERBOY 4 Y arThd, BEVLFRAETH 5 AMII
b, ZOIIBRFEOELEBOXAREROD 2 Z L 2EVHIS NS, 2DV 4V ard, HER
ERAE, ELODDELT, BRTI2EBL T, BRBAOK. B Lis, EWRT V4
YVarvid, BELCEZEEL COIHOEITEEZ LT, EBEET 2, ELZoFoRo &L, £k
FELE S AFREADOHY LA IR LI, BR AT OTH 5,

ZOFEW, [FVYT7D] LEEINTWEDY, &z, ZhULERELEINSZ Z BB VWDD,
HUC—20®EHE» ST, Zhik, ZDFER, @E - BHE - £RKEBVLTEb SR, ELEFOHE
ETBRDEEEZONS, [FUVYT7D] i3, TR, [EED ], BED] LRABETDH S,

Winckelmann IRD, ¥V ¥ 7EMCEB L. BEER2 R 2 0~ Y ERWANLV =X L DOHFTRO
Fr¢, Bl 21, Walter Pater iZ. Winckelmann 28 U 22, ¥V ¥ 7EMOEHE % “generality or
breadth” 72 £ 3 (139), T WV3olz, "NV XACHHMZEY) 7B, ZOF—Y DA —
FizdBNTw 53, #EHENRVET I LD BoRERISEEL - b3 hikBich s L
W ZEERRIZTNED  ZFNEAVZRAT 4 v 7 RbDREAHTEETCO D> Teb I TH S,
- FOFEIF, EBCIEESETHY . BEIOEY TH -2, ZOBERTIE. NV =X AZBT
¥ VU 7 %, Aske 2% “a supreme fiction” LIERT 2BD ., I TOF—YDXVYTHT7 47
YarThy, PEOFVYTTHE(4), LLLENS, AVoXLBIDFOHFFELETEIE
WD, KEEEEEZK->TO, FEEE L LLBRLEENEAHIATWV S,

E
* ARRIIEES2E A ¥V R » U v VIREASNEHKFESTORKRFBIIMEL DD TH B, HEOLIFEE
FEPOCBEELBERPERL. ARBIERBEOSHE ISR THW, LU TRHOBE2ERT 3,

1 F—YF0O5|HIX. John Barnard, ed., John Keats : The Complete Poems (3rd ed. London:
Penguin Books, 1988) 12 & 3,

2 Vendler & Poets Thinking F10D Yeats DE T, “Among School Children” 3, FIREZEH & fFHk
NEFADIFNEEENET B Z L2 U DD, “Poetic thinking cannot, and does not, obliterate
or disavow the reflections it engages in en route to its arrival at a ‘solution” &3h-X3% (107-8),

[EEORITl . FEREBO solution 24 X —YTHRRLTWE—H, [FVYT7EDLF—F]b. [
CBIEFREDL 2036 BA&ERD solution 2P TH Z T3, Vendler D LERES RS &, BKAT
DOFEOBRRIZ LD . ABODOIEFIINT 5 solution BMRRENBZ DD, ARDES S EDHDOIEREX
EHLEDLZERHREY, ZOXSKEF2ERICIRZ 2 Z LT, FOME. Mz, BROL W,
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