(¥ oo 2B 3G

H T #® £

The Image of a Woman in “The Snows of Kilimanjaro”
Yosuke KUSAKA

NIV A DR KRED, FIZE [H2EOKDLY ] (“The End of Something”) (1925)
DOBNFLR [Ehfit D3] (“The Doctor and the Doctor’s Wife”) (1924) ORXER [E+0D
#Hh] (“Soldier’s Home”) (1925) ORFFORROERLE LichH D, TP & v o 7o RH R
REREN TS, [ROFOR] (“The Cat in the Rain”) (1925) TZFEBAEF I T 2B
BRI HLED, [FHIZTNR] (“Out of Season”) (1923) TRERBIET L TRk
EREbI, [HVWRO LS Zili4] (“Hills Like White Elephants”) (1927) TRBEOFEKBE
s>h, TEYYIDAHFY 7] (“A Canary for One”) (1927), [Z%i] (“The Sea Change”) (1931),

[V A4y bRE] (“Mr and Mrs Elliot”) (1924), [7 7Y R « v a3 —<—DEOWERREE]

(“The Short Happy Life of Francis Macomber”) (1936) TIIBRBREN L3, [EH] &

[V A4y NRE] TR, WEEAZ2BLeHOT-MMOERLEREL> T, BENOERIZEITL
ST RIREREERTNS, [7T7 VY Reva—v—DEWEELAE | CREINIIEREOR
B, TNz 2EICERABMRTFRIC L > TEENRREN DT o2, [FUS Py
o DZE | (“The Snows of Kilimanjaro”) Tid, fERZHE S ¥, FEEEZHBET 2 TX k>
P EAER & DRITIE, ERDEARDIEI & - TEBIZEER TR S,

K@WTIE, RFOFEEREFCILEROS L [FV o YryuDE] 2L b, &Lilo
BLioleEAABERELOREL ORBEFREBEL LS L35 2 » 5, ZADHICEUAE
TR EYUTT, ZADBOEEKRELFEARNDLEGREHL PIZT 5, AR, ZOEROER
EFHPDEBRELTYS [T 7V 0D R] (Green Hills of Africa) (1935) & OBEER, Z
DR IEEE S OEANNREBRB PRV EEYIED O NTwE IS, 206 EOMEE
LEALPIZT B,

[FV=rYraDE] (1936) &, ZOMEKRE DI REER/NRA [77 VR e va—7—
DEVERREE] RUORBOFRIITRE [7 7Y 2 0KOR] £3iZ, NI 77240755
72E—EDT 7V AFFHRITOURE 2N SBIARROFETH S, [FV Yy uDE] i,
LHl [ZFE 2 2 K1E] (“A Budding Friendship”) WO RDELD T THEI NI, F2IMZ
SNBVEIHOFEHLOFEGARBES N TV I2bDTHS, 20D, 19365FED [T 2
74 7)) (Esquive) 35D 8 BBWHRAED [F V)Y vy uDE| LS BELTERIN-OTH 3,
PELIRETEAADELBIb A~ Y —« T4 7 4 v K+ YVua— (Henry David Thoreau) kD%
TETT 4 —NTvr—FDEWE] (Walden ; or, Life in the Woods) ZBERER BN Y —e 7 3 —
V7> (Henry Walden) & &N TWwicds, [FV - YryudE| tEINTEETE, NY—
(Harry) &w S fERERNICHD 52D TH 5,
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NIV 2 A PRYIZODEGODEBAYEAY ) —+ T3 — LT LTV a—Z#HLL T
72D, 7792 DFOEIOEXRBZEOFTHHEIN TS, FRROXANTS LE>TH
ROPTEMNTEFELEREL, BROFERRZIFALY o—DE X ABTFHEFRP O KEBARDE ST
WAAERIZE|E DT o, BREGFARANI VI VA DEERHE—IRET 2L I28Ho 727
DTH>H, BE, [T7V)10KOE] OFE—H EM L 5] OF—ETREAI N TV S 1ERH
DHRT, WMEOHEFH > 7 4+ AF— (Kandisky) 5 7 2 U A RAKDIER T & b L /-1EE 13,
BEROT7 AV AERE2 LD BT CEOOHRFERA TS, ZoOFTYu—icbERL, HEL
Twb, fEZFZZ RS — 75>« ®¥— (Edgar Allan Poe) (1809—49) &/n—<> « XV 4 )0
(Herman Melville) (1819—91) ORFFE &2 O & L E DML 728k, 7 XV H PO HEIER
SNVT7 e 73K« 2<Y > (Ralph Waldo Emerson) (1803—82), 7% =TV * k—Y —>
(Nathaniel Hawthorne) (1804—64), Y 3> « &4 v 7 4 7 (John Whittier) (1807—92) %18
FehiF, ERZ-> RV IEBAHL TV,

—%, EERINS OHHBIROXA TS LRI CRRICIERE L 72 Y 0 —icDwTid, “Thereisone
at that time that is supposed to be really good, Thoreau.”! £ #rz2 T, BHRIRODIER TH 3 5K
W, WO BEEARERCTEY R —2FWICLTWwE, NI TNV a—cHET 50D
i, YOo—DEEHIFEOEERLLHLBETIRULOEZE LA TV ELLTHE, NI TV
A2 TUEE RO T IERTH B Lo T, FHER & E— KK & JREE D—RHH
CEBBEBRI USSR, (4747 v#%] (“Indian Camp”) (1924) ® [[Effi& #DFE | OFT
EEASNE LI, AT A7 YRbBFEEL, HS LORMMBPITbhbi, FREEMIE- T
WOHBDEE 2 L ED TV S YA VINDOILHRTH o 72, 1920FERICIER DEERR EE o 28
Y EFICTIIE, NSV oA P12 FERHID CTEEEZ 2D, 7 AV AKEHDO 7 1) M
F— e TIANTHY, ZOKINIELSIBEMOERICOLI > THEIT I LR 2T2DIZF 2 —
NONNFEFBTH D, RECEEEZFRR TEL R, 72Y 5 OB S22 7 4 570
O F ¥ A TH D, ZEIZHIET7 7V ANORBHKITD, Z0O X5 CEBHOF.LHL S i
LIS ETBANI VT YA DEEHDEEBRECHB LA TI VW, 72, BIAKER, A, ¥
Wz b IEHOBERO—E AL ENE S, DL, NI VIV A BXHEEPEE L CUHE
HIAFI»B D & HEMIE, KEROEFEKRZEE L CEIVZHIR 220 7o FHERNOEFETDH
HolzDTHb., ZDMEAIE, Vuo—DEN (simplicity) & B4 (wilderness) 2 EBEMHT 3K
XALDOEFREESL, —a— A Y77 FOHEANCRSNIET 225, BARD X £ OFKPLWLPFAA
DEREEERLTC70YT 47 + AV 9 YNDORERFERLI:Y 0—DEEXHEMHET 2 L 2508
Hottb AR LTELIZZRWL,

NIV ztEnE, [FVrYryudE] OBBIZI9B4ELIAC=2—-3F— 7 T Y
7Y A BBRCHEE, FELTWIEZEHONMKITOES2HE Lt EH LM 28R/
DBALEDHEWHLEEINTLDTHLEVDLNDE 2 ANI VT TRV RT3V RET
Za— e A=~ FOIE, BHREEE—FICHLT, $BEF—  VIAMNE[EI o THE
WKHESL, BET 7V ANFRKTICEP T 2BRA2BSFETCH S LE- I EBNREINT,
HEOEEHZ2ED LI LIRS, ZOHRELEL—ADEFLTHRELZBAOHICEEZD, N3V
T2 A BIDBADLSBROBHEEZI DLW R >T:DTH %, BREEZIGCTHLTITAHS
L, BLOBHEOBIZ, 1 d 5 —FY 7 7 VIcH» T 3 FER S RKITCLELR T DES
BPOUDTHHNTEDT, EEVBTELETROLENZVWIER2EL, BObKR—V VY EEEL
k3 LHLHZ LD THE I EBbh oIz, LEL, NIV TV BZOLBOBRLHEE L E
AT ETTERB>72EWSDTH 5,
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ZOIEY—FBBEEETIIE, [FUITUYryu0DE] RBEHTIERLOLTEAAANV Y
(Helen) X, —R T2 L ZOLXEEBET VML Y Mo TR H D 25 1208, h—u
A e RAD—BAVYEANI YT T 24 ODZEEOER—) L LEUOF T3, "{H—izkh
3, COEROFTIIBERR -V O EPHBRCHHEINTVRI LW 7—h Y —NE
Ty MEEDOFR—Y >+ 77 74 77— (Pauline Pfeiffer) 1¥, HITTOHIEMT ST EEAHTE
THLI2EEDRTH S, WEABBEREE L2 L TWIoAZ, SVEBROANI VI Y o4 RELHDY
EolB [T+ —7] (Vogue) ZEDNNVERD 7 7 v ¥ a HAYSEER L Tz WIRREMR L v
Z, BFOEHKT7 7 vy a i CHEBERARERI LEFE LA, ZOEBRETIERL 57 ER
) — (Hadley) OF®H L7tk aRELZ L SHBHTH - 12 2 L HICRDbh TWS, K-V
Y OBRRO—IHIL, (OO 7V 7 IOFRICERINT WS 28,4 F—Y VI3 7B
RTHS NIV IV A DRELCETHAD LT, "FY—oBWES &S BRETEEFICA
NTLED, iz, ZOERMOBELURERIANI VTV 24 LRV L OBEBIBRLICELLTW
T, EBFELLOSBR L ODOH-o BB AREADENTVE b3, NSV Y a4
194011 R—Y Y ERICEIEBL, BEbicv—4-7 )Lk —> (Martha Gellhorn) & &L T
Wi ZEepoEIZNE, ZOEZAOMEIAROKESASNIZE LTORERIR W, 251 T
BHBE, NVVER=YVEDERY, N —EANI VTV A LOEHRRBEDHREEOEME L
NI VT oA OB E OBIfRE L L e, GERENCATEERENIEY —FEwnz k3,
[FVRUYruDE| b, [77VVRRA——DEWEELEE]| LRI, ~I>v 7
1 OEANR R BEERZEIC L 72WEE TR, BHESNIYEBETH L I L R2EHTIDORERTH
B, NIV 2 A 131933 SMER DT TT 7V A NFFRRITICH D T 728, 7 A — SFRFIC
Do CTHRBERZI I L Zd o7, BHIChH» -2 i3k, FLTHEAED I LT
L, A4 VRORKERFD 2 LTS, 44 ICBULITONTHRELEZZED, BrHEESHh
bLAhpol, 361, N —F—BALLTHERELTORKE L &h, va—~—BFERE
EENT, NIV 7 Tz + E—O—DFEPRAVEFRSN, EHOSNTWBLEWIETIE, @
ERLBEONTMREBLEABLTL Y, LEL, [FUSrPryudE TR, EEY—YE2HLK
FEINZ%2 51, BANRERPIKRELE Y24 b2 EDTVE I ERETPRLE D,

B2 E, ZEEHOEMSE TIX, 19220523 II»IT T, NIV 772 ENFY —KREOE
ATORTNR=bDH57N) DAY MAANVTEBELOREYL, ZORBIEBEL THEE
LWERS OERMERINTWE, AVT 47V VET VY XERBY ODLEDO LIZMAET
5 ZDRBICIE, K—nT ) —3X (Poul Verlaine) BB 2B EB o2 VWIHEHL D EDEE
RTNVBTzoTwb, ZADEATWLETZ N—FRTHELI R 25720 T, N —ZZDRF L
DR EEO—E%2 1»H607 7 THEY, ZOHMETHIZESREREZ S LB o> Tu/ERDES
—HeRBZHDEEVTVLIEERAVEIT, OBy -V, ) OBERBROAI VS
T AAADBBREBASLICERIBI T L, £ Lo THESNTWAERZ Z, fEX
EHELIEANI VT T oA DB E bR IRERYIOERE [bh o ORRIZ] (In Our Time)
(1925) ZRBL TWAZEREDS, [FURY Yy uDE| ORTEEIZ» D > T IF T
ENY —LEEANI VT 2L L RBEUD U B I L BEETHAS, ZEHOEMETIE, SV ER
DEROMIC, FHRIFRICANI VT 2 AROBHEY 4 7 4 S THEEESD, N30T v o458
FrANHEN T eR—a VEEP 4 A 2 BEATECFOERLIRT4AAERPHBEE LT
EHD, VVv—CHBEOEDEE 2 T iR—aYRIADIAKNER EObAEWER, Biz
BuH VD THBHY ORI » T B0 HH BRI TV S,

—EHOEEY — TR, 19255FEDKIANI VT T2 ARESF—A MY T DY 2 )V R WHEE
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B, ZJVAN—v a2y VIUDWEIHZ 2 RV —2VO/NBD EOFRERBELLZ LR, Z
D/INBTAF—HEiDOT 7 V& —+ 1> (Walthar Lent) Kichb & b7 75— L %1Tk-> T3
LARROEOWHZERZDZ FHEINTWSE, ZEHDOY - T, 2RV SVIZD, K%
BLEoTHEEELAD LT, avr7 4 v 7 RBRHKCERINTWEY, aVARIVT 4/ =7
WADHRIEEEN TS, WEHDY — > TlE, 19305FE LRFED_FiCblzo THnl:Z L23H
5, 94X 70R4ay b A VT 7 ADER DBELEBIHE2BTCZI TELELEZTHZ
5//—F 74 AMEBTRELIZD, DR L720 LBOWHEP, BE2ERT 2 EBRAAKEOE
HYIo IzAKDBEPICHENEF L, BHICEL (BLZ 2 3EXDEAZ EDHIREWHESER S 1L
TWw3,

ZORERTIE, ERY— YA b EENRFHENEL VI L 2RI T 25HI L OrFED S
N3, #lziX, He remembered poor Julian and his romantic awe of them and how he had
started story once that began, “The very rich are different from you and me.” And how some
one had said to Julian, Yes, they have more money. (p.72) WS IBEDH %, &FHb LT
vy T 4y RBROGEEE, SFLEEREZBFCER L -EEHLOERRE W ENR
Y27y (Julian) &%, E2ETHIRLTITIVY AR RAv b7 4vYYxF)VF (Francis
Scott Fitzgerald) (1896—1940) O Z & TH Y, WHDEWIZER & X [&FF5 DAHE] (“The Rich
Boy”) T®Y,® Zhi2F LI AL X, R ~NI VI 2AHBHFDZ L ThH %,

COBEICEL T, ZnLEEAI YT Y 2 A HAOBROHENREME L THYOATWS I LR
BEOUT551%, REFHLHIVBRL OB ERBHTEVEB S THBREL Y 2V 7Y EwIAY
28, MREXBBEINIRTEAIY N 749V VIV REERTORIETHD, 740
VI NRIZESOELHD I OEBOFCHEAINTVRI0RATHEL, /—RX 707450
e STBOEMEANI VST 2 A XEEKSTDTH 5,

Dear Ernest: Please lay off me in print. If I choose to write de profundis sometimes it
doesn’t mean I want friends praying aloud over my corpse. No doubt you meant it kindly,
but it cost me a night’s sleep. And when you incorporate it [the story] in a book would you
mind cutting my name? It’s a fine story——one of your best——even though ‘Poor Scott
Fitzgerald, etc.’ rather spoiled it for me. Ever your friend,
Scott

[P.S.] Riches have never fascinated me, unless combined with the greatest charm or
distinction.”

ZOPRBEZT T, "IV V24 BRAAY DN T4y VP2 INREY 2V T VEERLEDT
Hb, DL, ZOFRBTITBEEDEANGEE» SEENTZEY - FBEZ LB IED I
DONTWED, 77 ) OBEREERED 2V IHECEL 28EED, YROZ Lo fFED—
HEHED TS,

[H&®Da > 7 b > (Compton) DS 2 /INURITELIEICEL T 31N Y —ORBNRRK L T,
HEFADEDREARBEL T NE S LEIBERT 2RED I 74~y 7 ADBE T, ~
SVTY 2 A BHRRDEREEZT 57012, § 2 F=7 QR &/ NEIOEER TH - 7:BD 2
EPHOPIZERINT WS, 1934 1 H, FRERBL OB RDIE, NIV T YA
W7 A—=NFRFDOIEP B DI, 1 BREICIHERSREORE L Ko7 NI VTV 24 —{TD
FHEAANT 4V 7« =y 7 7)1 (Philip Percival) 1&, "I v 742 F 4 0tAZE->T
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FROFUTERZTIRLD LRBORITREFRL 2o BEOHE LRABC, BEBBIIZAFEY
OEFERTDHY, F v ¥ 7HON < OHIE RTRATHROBEERRICHEZ TFo b E iz, BB R
ZbE, BEMEAERL, RITEE2FET IO, EEOFTHOELENEVHL TIT>TA%
REDF, ZOLCEERBEAERI LI, F v 7OERANLSBEEROTEITREKE LT,
NY =BT TRITHED, NIV 2 BELRITHEDS, FAO0ENALI BRI T V-V ¥ I
ALHFLLERPEL 20 LRV OTRAEHHET 2, LWwWIDb, 4 0 F TIIZEK200
RANVULED B0, BHOTNV—¥ v TRITEITIREL 2B L T E% o R WEBREHNAEL 5
bl Thb, 1272, BELTREEREITV—Y Yy XN bHF>TLoF 4 aEANANS
2, BEETIIREORY 2REDLDBDVIID, TV—Yry A NALDLTRENTNT—KF 1
TEANE»I DT, ZORBBELEELE TEPPEL> TV,

. ahead, all he could see, as wide as all the world, great, high, and unbelievably white in
the sun, was the square top of Kilimanjaro. (p.76) &fE I T3 k2, IEOFTNY —
A g ENmp S &, RITE» SEAIORMAICER2E THEFIE Y v Yy oDffEkk
LERBEBSKEOMANFEING, NIV TV oA FRFADEBELZT L0+ 1 a0 ENAY
THRITH, BE»SRELRARECEEN, EXHVAF I UV Yy uDBREHOH Y IR
Tw3, FROEBEICEITONTWE IS5 7T, Kilimanjaro is a snow covered mountain
19,710 feet high, and is said to be the highest mountain in Africa. . . . Close to the western
summit theve is the dried and frozem carcass of a leopard. (p.52) EIBRBENTWVWB, XA H—
wEhiE, V<Y uDBEAIOUEMNLCE DS Tw3F2 o CTHY DB IFIOEHED -
Y, NIVT T AW FONR—v Ty oHMOEERI LB DTHS Lvnbh
b, W=y Ty VDEEICENIE, VF¥—F-uA{ =2 (Richard Reusch) & >3 E[LKH319264F
DKIZ, FV Y ruDF R—EOHHKILOKODET, oS IKEWTERY DWIHDEY
FHKRLIZEWwS, NIV T2 A4 BT 57 % No one has explained what the leopard was
seeking at that altitude. (p.52) L EHRERIHD X 2 TWw33, PFRIUELZBVLIT TV
W OBEMTHZ Evbits,®

[7F7 VAR RI—S—DEOVEFLEE] &£ [FV2rYyuDE] OBF LR 3HEZIRE
LTWw3 [77)4DKDE] OFT, 1EEIIFHRITROMICHE O EREZEEL T2, %
DR THR b BRZ5| { EED—>21%, “How far prose can be carried if any one is serious enough
and has luck. There is a fourth and fifth dimension that can be gotten.”® &, #ZDTRIEEMEIC
EREINTVEHATH S, ERITH S WIFAERTTOBMIBERINE O IMERICERS N EE
X, ¥v 7Y 7 (Kipling) (1865—1936) D& 5 %FEE, 7 —~—)L (Flaubert) (1821—80)
D& D REH, HMRTAEDORDL, ThZAMEAETH S, BB OAREEE2FERT 220 0H
bWE AR, BHESHEDICEVWDT, AERTHEEERVETL22ETHS, eIV
T A BRI TWB, BOCOEEEEDOEBRIVHNICHEE L b DO 2 E % b > CTEIFL -,
A%, ExLTRE E AEORIT TS ERNY —Th 5,

BUE2HEEB L8N —REBRCTENZ01F, @B cHN, &8, KR, B
tH, ZUTEPIREICE > XD E- TEEERYD, TREBEL B2 3L, ERELTOES
Yo7 LT 28BWVEROBTH 5, HIZHCORL -BITEEACEE L BEDAEIR
NI BBEOEL S, AEED S —ERVEL, FRELTOBEOERICHUVRS S ERELT,
BOHOHT 7V I ARoTCELDTH B, 77V 7 BAEOREIICHR L ERICBI L I2EHK
7207:DT, NEOBHEEDE > T 200 IR SSDbLLIME >l THS, LHL,
HORHFEOERD, BEICL 2> TERECLTEIFLTLEI>DTHS, KEITHLD 5
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IELTLKBEHOFPT, RREEMEEND ZRERMEINTKER> TErN-ZEMb, HOE%
HILBENEZoNREE, N)—DORERCKRCEDVESNTLES, [T7)HDROE]D
XEFEMDHFT, NI V7T A BB IR B XEDBE L b5 REMURITH 5 WITFHRITD
B DOFEENEE, ZOXIBEMEFALTHADT I E bR, N —BEEDZ R TFhIER SR
Vg

ZDEGD LT Z 7 Kilimanjaro is a snow covered mountain 19,710 feet high, and is said
to be the highest mountain in Africa. Its western summit is called the Masai “Ngaje Ngai,” the
House of God. . . . (p.52) OF V=Y +udflg O] 1%, XFEOBROKHE L TH.
ERTW3S, Thif, K< T/ 77 [ZOHEFIOTELLLIZ, T25UTEHED DV iz—EHOHD
SR> TWwd, | ODFICAZ S [#MORE]| CHELT, BERV NS BFHBRTZ IR
SAKFEICZE ZWKlzb > Tw55iE, XEOBEBOBIMIET 2ENERINTIC, B2 IEIE
L TEERZ I ELTVRNY —EXHBERTVEDTH S, NY —HBHDUD D7z [#HD
B LFENEF VY uDEEREET Z0RTBOFTHE, LI Db, N =T
DR TEERBICED CATHA v ENAR I TP, EELOoFrwikZunkdF) v rYrungik
ZEA, BA4MTIOELTWEDR, BAEARVTHEEL SOF V>V ufLiE3 05
ThH5,

[7 705 DFDOEITREBENTWAIERDOP T, FEOEEKEG AL, EREBES 2D,
FROFEEZAEL 2V T2ERICMN T BB I ETH 2, [T77 VI DROR] L ORED 5\ 2
E, TRV Yy uDE I OTMEERZERLEEREVI XD, L2 OEREPERS
CLERAEZDLIAEREADZNETH D, EROBROFEED—>2 & LT, FEROEZOKMH
EiFohTwd, FR0OEERE, ERVUTFRCEL2EIBL22e004E 03, #1213, H251E
K3 D BWRFFRD» SRRIZEHBEINT, ZORFROFMEECZI2LT2 L, FhshiH
BICOZOHFREZFERALTCLES 1, ZOERBEBFEL>TLEI DS THE LT, fF
FHERIEREAOBBLLESORMOW S 2HEHL TWw 3,

TN B EA R BRI, RENZEETH 2, (ERBEREEL LI > T2 T2 L,
ERTOBEICZ > TEAEL, BME2ESH o TRRICK S, LEBIEEL T3, “They make
money. It is only by hazard that a writer makes money although good books always make
money eventually. Then our writers when they have made some money increase their
standard of living and they are caught. They have to write to keep up their establishments,
their wives, and so on, and they write slop.”?® Z D X 512, {ERIIFEERHL I L LD EEIFIz
EBDEALR DY, FHERIOMEEMODTVEDTHS, [FVV Vv uDE|TIE, EHENEHE
BIIERHET, FCERb0LR e BUDIohBTLEY HITFS5h, ERPBIKRS € 3TX L
LTHEHAINTWS, I Db, EAQNDERBZEREELFICAND DT, BELETA
DBILZFELER>T, BCOAEEFERZERLIILTLES 5 Th 2,

[779 5 ORDEIOXEHKETIE, HFLLOFEMOMIZ, BHIITINTORLIERE
BRI EIERLLT, BUE, &, #, BLBEToNTHwS, 25 LizEeEz8b85 L, [+
Vv YvyuDE] TR, SEBELPMEROBHVFTEELHET 2T E LTHESA TV &
BENETH D, BEHIEIBENI DS, EXIN) —ORBEEZELTWIZH2hbSF, HiZ
VARF—Y —FEBEIZERT S0, BHERD, KETRVELSIFECTAMIED OHKT 3
Y=Yk, N —DORREBERBLUIEREE W X5, N —NERT 2 LS 1Ko DIk, He
had had his life and it was over and then he went on living it again with different people and
more money, with the best of the same places, and some new ones. (p.59) Z & SHHS a7k &
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S, ERLFEPFERBLTINETLREDESREBE2HBHI LI TR 2TH»HDIETH
%o /\Y —i& The rich were dull and they drank too much, or they played too much backgam-
mon. They were dull and they were repetitious. (p.72) & FE#L, BEL TV 31 rrb6 T,
ERLEEREI -0y /WS T 7V AETHL IR ITTbolEa, MELZMOVTTLEIEY
HOLERVICZ->T, HOEHHTI2ER AR EZ>TLE D,

ERNY) —3&Bb b EDEE5 L5128 >TH» 5, . . . you made an attitude that you
cared nothing for the work you used to do, now that you could no longer do it. (p.59) X 312,
TINIARREHICHT I L DR, BADI BREBFEIRILTERDTHS, KiZLFFELER
LEVEY, HERKZS D202 hh L TEEREFE2RIKRY, bOEELFELZLZVLMBLZCL
TV, ZRhEHEOPETLEI ILRES2TDTH S, HRECOFER#MO S LETE
this rich bitch, this kindly caretaker and destroyer of his talent (p.60) EFEA T, &FbHREHROD
—ATHY, BRCAFREHDORWEELEFELREL AV VITREREIIET B, LrL, [
WHEEREFEE XS IR, FREELCOBESEERZDORLES> T, HIICOHE2LED S
DTH%, Nonsense. He had destroyed his talent himself. . . . He had destroyed his talent

. by laziness, by sloth, and by snobbery, by pride and by prejudice, by hook and by crook.

It was a talent all right but instead of using it, he had traded onit. (p.60) ZDO7 v EY »

LV MBI, HSHIESERBERCO I RBEFEE LT, BEDORRESLTHW
Lo 5,

ZOEBREBENLEE»SBIRT 274 )y 7« Yo7, BELLEBIHT AN —DF
EHER D & BEAN L BOE S BB, —Ho/N TRB X & 51F) (A Farewell to Arms) (1929)
ZHICHL LS [F VY ruDE ]| 83E»NE1936F & T 7THEE WV IRADTINE S 7223,
Z DM Z DAECEIT 2 T SNTAEREEA L TOENI EIEHTEAI VY24 DRE
DIRNFHAENDEFERELTVE N [FVISrYy»aDE]OFT, NI V77243 7TEBHEL
Db DARBERVBOTREEFED 2 &, BELEEEE-> THEEEXLIKLTCLE>EC®
SHL, MHRELTOBRBEDRBEPBEL 2EATWEEVLIDTHS, BETHE, [F) <>
Py uDEIZDL DY, FEBPBRCILLELRET IBELRLLT0EDTH S, #-T,
ZOERIZESF B ISR L THEL 7 HDREN R Y 2 ) 7V R UERZUS Z 2L, KECE
LM EREZEEDT I LT HEEDEORBELESERLLDDTHI L VL LI,

(VoY ruDEF]OFT, EREBETLTXE LTRILD bIBEOHWE STV O
ERHLOXMETH S, CORMEIL, Y2V 7 0L IKBEOERZUS WD B2, EAADIER
BERH O E OB ZEERERES L LT, HLe2i#Ts o - ADMICEL
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She liked what he wrote and she had always envied the life heled. . . The steps by which
she had acquired him and the way in which she had finally fallen in love with him were all
part of a regular progression in which she had built herself a new life and he had traded away
what remained of his old life.

He had traded it for security, for comfort too . . . She would have bought him anything
he wanted. He knew that. She was a damned nice woman too. (pp.61—62)
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“It (money) was always yours as much as mine. I left everything and I went wherever you
wanted to go and I’ve done what you wanted to do.” (p.55)
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