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The Problem of the Hemingway Code:
An Essay of “The Short Happy Life of Francis Macomber”
Yosuke KUSAKA

p=i{

[7T9VY R eva—~<—DFEWERZLEE] (“The Short Happy Life of Francis Macomber”)
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Lipl, 77 A P2 ARIEKET L. ZOAYEEET 27451, HPIECH LN TREB IR
TRIBEDRZRVABTH S Z LR EETELR Y, TR, IEEHATAYD 5 I3 BET 2 HMmE2T
THEEPFEHE R E LA TIE. MEIABRICATTER CEEYICR I 2EETDH 5 LiGH
¥EDE220, ZOAYOANEMED £ — o —HRIEHENPHW N HERTE RV ETUE, HHx
IEERT SN EERN 2B LT, FOXRKET 2 LI BKOFOEAABES L
WBIREETZELLIMRVBE»SHNS Z LIXR 3, XRTIE. TROPLIFa—F - £—
U—DERRLEEFALBERTH, BENLIEEED 2 VIIFEHEOT SNLEZOHW 22T
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(€] (“code”) LWIBEEENI VI oA LEOHTICRINCHEA L H|FTRIZ. 8F5<
IFEYF - 740y ¥ (Edmund Wilson) (1895—1972) TH 55, V4 VY vk [~N3 v 7
7 x4 —EITOHEE] (“Hemingway: Gauge of Morale”) (1947)2 o, [HiZ 783
(The Sun Also Rises) (1926) DFED FHFAAY =4 7 « N—> X (Jake Barnes) & ZEALN
7V b7 a2l — (Brett Ashley) DEXHFIIEEADFRLTWE, T4V YIEFZAD
[LTEnwZE] & TLTRWTERWI L] E2bEEARTEHERIZ, ZABEZTOL D
DETHD, ARERANT 21 DDOHRELDIZEERT D, V40V IZI0EN [HIZE5H
3] OBFICHREINIZERE [ZOWRWERB] (Men Without Women) (1927) DORSHHX
BEERLTWwE AT, OMEE S 5 WHELL LS LA TV S,

This code still markedly figures, still supplies a dependable moral backbone, in Heming-
way’s next book of short stories, Men Without Women. Here Hemingway has mastered his
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method of economy in apparent casualness and relevance in apparent indirection, and has
turned his sense of what happens and the way in which it happens into something as hard and
clear as a crystal but as disturbing as a great lyric. Yet it is usually some principle of
courage, of honour, of pity—that is, some principle of sportsmanship in its largest human
sense—upon which the drama hinges.?

TALY VidtEE [BR. &E. ABOEE], b2 T i, [AR=Y=ryy7OR
H| EEROTTRDE, DAY [KOowEwELL] ofrs [BMhE5%] (“The Un-
defeated”) (1925). BV ik %34 ] (“A Pursuit Race”) (1927). If&E % ERI ] (“A Simple In-
quiry”) (1927) ZED B CBICa x> b LTWw 35, OB S 5> BRI HR B3
K-> T3,

I—FOMECELTIREYR « U4 VY VOMEEREL TWIHRFERIE, o/N—b - x>
+ 7 #—1 >~ (Robert Penn Warren) (1905—89) T» 2, /e 2Hdt¥ 2 2Ltz sd b,
ERER LR > TEBLIBMNE L WILBENRANI VT 2 A XFEDOE—u—TbDEEX /T ThHS, &
TA—LFHRTNE, ZOTEHRRSED 2 VIRBELEOFBORELZZLTEY, &5, 20
FESAMEZ AR S UL T2ERFHICL2 EERFIC. ORI ALbRHOALEZXEIT
PHELELRD, LU —VIYEERLTWS, V=V b IDFEEEZ74 LY YDV [R
R=U=ryy 7OFE] LE0#2 T, SFLAUBRICEL Tw 5,

His (Hemingway’s) heroes are not squealers, welchers, compromisers, or cowards, and
when they confront defeat they realize that the stance they take, the stoic endurance, the stiff
upper lip mean a kind of victory. If they are to be defeated they are defeated upon their own
terms; some of them have even courted their defeat; and certainly they have maintained, even
in the practical defeat, an ideal of themselves—some definition of how a man should behave,
formulated or unformulated— by which they have lived. They represent some notion of a
code, some notion of honor, that makes a man a man, and that distinguishes him from people
who merely follow their random impulses and who are, by consequence, “messy.”*

Ta—VF [AR=Y vy 7ORE| CAloEXHF2T3BIEA AR RO X > cBERIC
BIREL T, 74 VY > OMBEEFERIBZI T0D, MEALZBAZR L, BMOBETEEY»ESD
[REDSTz DIWCEEIINE B ] (For Whom the Bell Tolls) (1940) O F AT /N—k « ¥ 3—4"> (Robert
Jordan), KE*ERTEHECILUON LS bEHELZFF2HEITL CRGELES [MhE2
#] OoFRS‘LE~X v e V7 (Manuel Garcia)s T4 4 V3D TIEZ CERAHEE 218
T8, REFY TR 7DV Y —DEERB-TCEREBINE TS [75V YR« ~va—
S—DEWVWERLREE] OFAAT7F YR« va—~<— (Francis Macomber), $Ei2#t- T4
&% [H3EHRA2] OYVs4 27, BUBELETCIE3AWREI T IV EREBELCEWEEL LD
BRHEDDL TV b, ZITHY EFONTORBBAINCIE. NI 27T« b—O— T
b A\ (va—<—) &, a—Fb—u—RYULBZAY (Ya—F >, XN, YA
7.7V h) BPRELTWRIL»H6AT, ZEEOE—o—DXAICETREAZENTHLR
W ERb® b, vaA—<—OYETIH. BANY Y —DON— | « 74 LY >~ (Robert Wil-
son) PHEDBEETHY ., BEOI—~—XEERTHETIINA FEBETHL I LIZREINT
s, ZEVOE—u—DRMHSZADAYIBIRZ SN TiEviEw, THEFE. 74— o
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I—FReb—O—,AIV 7 VA - b—0—DESEANI VT 2 A4 OERATICEA L 7 HEEF
FKiz. 74V vy 7> (Philip Young) TH 3,

Obviously something was needed to bind the wounds these experiences had made in that
personality, and for that reason there is another “I” in the Hemingway short stories, a minor
figure who is a kind of spectator or reporter. This man is not Hemingway, is not the hero,
and is not even a center of interest. Instead he observes a man, not the hero either, who in
importance rates second only to the hero himself. This man changes form—his profession
and even his nationality—much more than the hero ever will, but he is still a consistent
character in that he always introduces and exemplifies a theme in the author’s work that has
rightly been made a good deal of. This is the Hemingway “code”—a “grace under pressure.”
It is made of the controls of honor and courage which in a life of tension and pain make a
man a man and distinguish him from the people who follow random impulses, let down their
hair, and are generally messy, perhaps cowardly, and without inviolable rules for how to live
holding tight.®

ZZTY 7l (] 2Ny 7 vxA « a—FRERY, [€2F 2072 RHTEHD BH6F
MEGNREE] EEBL TS, VALY U571 — LV UL PN FHZ T ICH > T,
YU RIOREEAELEROXIERZ T 2ERFHEEZ T0E, 351, V-V yOFRE
BHLT, COREBLBRRIBREELACHBALT, AZAMS LLT2HERATHY ., &
PEOALELOAEZXATARETHS., ¥y T3 EROTITVE, Y73 vr—L DR
FEIHI—HEDT, 0L BEEMIILAYEI—F - E—u— (FEXZEE)
V. NI Tz sb—0— (=97 « TYLARERIFZNIHEYUT LAY 0L T 5RE
DFREERTHREERTEERL TS,

This code is very important because the “code hero,” as he is usually called, presents a
solution to the problems of Nick Adams, of the true “Hemingway hero,” and for Hemingway
it was about the only solution. He found this code operating among various sporting figures,
and he wrote several short stories the intention of which is to formulate the basic principles
of the code by illustrating it in action.®

Yo7 a—RFELMEe—u -2~V 2 DIEFRICBIGE T 2R R IA TOA N v I 7%
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WLTw3, Y273 a—F - t—u—-D Bzl & LT, [575 K] (“Fifty Grand”)
(1927) BB T2V VI —FOKRI7Y— [HEEEIEEL F7 Y4 &£ ] (“The Gambler, the Nun,
and the Radio”) (1933) EHT 2HBHEWEEE, 77 VYR « a3 —~—DYRBEEHT S
N —FATA NERY EFT, a—FLOBFREFHICEEL T3,
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g/N—b «We {4 A (Robert W.Lewis, Jr.) iZ. 77 VYA -~a—~v—ODYEEIc7aA4 b
DLHEER M)A N T L LAY NVTOMEERER L. AR 25 234 T TEREWY, L
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b5,

Following the pattern of other Hemingway heroes who undergo an initiation or learning
experience, Macomber changes at this point. He had been obsessed with learning to do
things right, and Wilson is the man of the code, the.man who does things right. From the
very first page this is clear.”

A3y b« FFIVEREY Y (Scott Donaldson) i, 77 ¥ R « v a2 —<—0DE| % [ A KR—
F 4> 7 « a— K] (“sporting code”) HFZ~v{ban/AERKEAZ LT, IOMEZERL T
2y, [AR=FT 47 «a=F] BZVFEYFN e T4 VY UPBERL, O/N—F e R¥ e T 35—V
UBBERLI: [AR=Y =y 7OFEE] LRAFBFETHLLHTLIY, FFVFY E [AKR—
F4vTea—R] b [AR=Y2rYy 7OERE] LEFICY 7 7 ) OTEIFEEE UTHREL.
COFEEE2BICDTIHA PR EFN e~ —~v—RZF/ISZEREZRELZLTWSLEEFERELTVWS, Z
DEWRTIFE. FFVEYCDRZFZ, Yo I7OEZFHEA—BECHE VLI,

Macomber wanted, in the first place, to shoot the lion from a car, but his guide Robert
Wilson, who knows and teaches the proper ethics, says simply, “You don’t shoot them from

cars.”®

NIV TT 2 A NEOHFEORBEEZEOEWVIHATIE, 74V v 7 - Yo7 e NEER2 R THFE
KH—ua R - A4 H— (Carlos Baker) 3. ¥4 FDO7 4 VY v 2EHEOBRE LR L, L
LOWEBDODFEREZRTAEATHS, TR, "I I—RB V4 VvY rEva—<—REEE,LLE
BB ET 2 BRT, HORFCFE2EITHNEL L (OEFEEHULEEAYLEI TV S
DTH5,

The yardstick figure, Wilson, a fine characterization, is the man free of woman and of fear.
He is the standard of manhood towards which Macomber rises, the cynical referee in the
nasty war of man and wife, and the judge who presides, after the murder, over the further
fortunes of Margot Macomber.®
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RAA—DORF IR, KEFRFD ORFIC, FEAL DL BbhickENEL S SLEBHDbL
TR S T& /o &, PELAMRERRL CEBE2MVR LIz~ —~<—5, AKFCRBICILS
Mo THEZBRYRIERE, v —~—CBREBI A1 FOBBELBNHOBTHL LN
%, ROFIR B UM > TRFOXFBERSHIET 202 Ba LcFEIZ, BEROHE EH» S KROFHE
BOEMCHELEZIS 4, ZOBRBICRIEVWEREEEERSKZI S, L1 2—BFEROTT»
20 "AH—FFODNYY—va—~<—DEEHOEEL Z2HENLZERGLEARZLTVS
DT, YUVITDESIRXIDNYY —REFOBEALSEFELTVREWIILTYH, NV Y —DIEK LT
flicBIL Tid, Yo 7 e HBULITERICII> TV B EATE W, HHICWL 2 1E, WtFER» > &
BELNVI—HAANIZIEEEE L TEBEN R AR E s, 2O ABSERHEEEICEL Tid.
WEEREDHBFRVLDOEBMIT LN THEVLDTH D,

A% >« Zay b (NathanScott) iZ. [7T—F A b e NI 7724 —#t5F| (“Ernest
Hemingway, A Critical Essay”) O/ T, EG&E%E [FH L RYIOMADOER] (The Fifth Col-
umn and the First Forty-Nine Stories) (1938) O [7T7 VYR « va—< —DEWER
BHAE] CERELTTEREEMATWS, A3y MIERWICIZRA A — R UCEAICIHL
TBY, TREYF c T4V rPouN—F « RV ¢ Ty —VVERTY U INEZITHBINT
NIV U4 - a—-RNEZEEOE—u—DRMihS, COWEESTLED LT HEELR-
TV, YIA—v—NEHEOHMLVWEELHSOLDICT 2 2 LICKkBEERS D, RKIIIX
A4 FPOEEDOTTELELRRBT S, XAy MIATWEINSTHD,

... we may find in “The Short Happy Life of Francis Macomber” yet another example of the
“ruined” man, of the man who, having failed to internalize within himself an exacting
standard of honor, inevitably caves in under the pressure of the slightest adversity. There
does, of course, finally come a time when this young American sportsman, Francis Macom-
ber, appears to have won the necessary virtues, under the guidance of the hunter Wilson; but,
throughout most of the story, he is constantly failing all the crucial tests.!!

Vxy 7V e]e_ryr (Jackson J. Benson) W&, A4 KDY 4 VY v RBBRFEELE L H 1
L. 74y yOHWBEHRINT, EREEEEELTVE ATV, flziE. K4ERD TH
BICHERZ LBD EROZE L. HI0 A4 FOMEBRE2ZIANLEETH 200 iz s kw, F
72, RA—T—DEPIREFBES KFERELELSHS TR EWIBERDOEE D, XFBYZITA
nonLwnoid, RFOXMERSYET 2D 2N FE, K2R TEN THRECH 7280w
T AN Y ORENSHIICEEEINTWENSTH S, Z0LIIC. 4 FE2EEHDAX
WEMETIBEETHL LTIV VDRAR, 4 F2RHEDIRBEE L AL H—D X
Iy FDORFEFNEEELRZVTHS S,

He leads up to the ending by placing a great deal of importance on the judgment of Robert
Wilson, so that when Macomber chooses to hold his ground against the charging buffalo
rather than run, as he did from the lion, Macomber indicates that he has accepted the value
system of Wilson. Macomber at the end of his life chooses to “play the game” and by doing
so indicates that Wilson’s approval is more important to him than his wife’s.!?
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Ll Ny —FAARIE, TREUVRN « 740V rRu/N—F « RY e 73— L UHPFERT
BAR—Y= Yy FRHELWHEHED, 74V v 7 - YU I7OFETIEEOFOKMERYIZ
HRZTWBDTHZID, ZDLIBEOERNZEBRMI TR0 E D00, EEEEFLIA
M ESI D EHMT2RELERIDOTH DL, A FBTODNY Y —Th 32T ICHEORE M=
BioW., MEOBHCHEEL, ¥ 7 7 ) OTERELZ.LE T2 o, BEICIZH[ED S 12T 0
EREHZ TSI ERBEIPREDITHE, Fr o THETLEEAL AL OEBERRIZL T,
B2l —~—WB 74 A VDEBFNIGEL THEEHEET I, 74 NIZBELREE»S 1
TANVEELERTHDEHMLTWDSE, 744V 2EEDZ R EIE2HORELFERE Y I—
v, BEEEHIONRELPETHLIVESA FREZ TS, HETII—KELPKRETHSD
T, HORNEFHETHSRED L I EBVHETH Y. HEEBIZHOWH S D TE 51007 — F 1R
EThHb, £ 4NV VEOFMATW 3,

TANY YT 7 VI L THAIL T ik, HEITRSEYORFO I L CHBOEHED
ZERTTIERE VY, FATVRVOEH, va—~—DBHEELOTAFT U RHEHESETRE, H4
FiZZDITEINY 77 ) OV —NVICER T 5 L EBRE5 2%, UL/ F VPHEE-T-F
FHLOFEVEDHFAFE2EDOTCLE o/, 1 FREIAL U E2F ST H5EROHFAERIZ
HEA»BI ETDBE, HFonkva—~—R3HEREEFL LS5 & LT, “Can’t we set the grass on
fire?” (p. 17). “Can’t we send beaters? (p. 17). “What about the gun-bearers?” (p. 17) %z & &
BET 2, BCAKEDPEIERDODVTRERETEL L, BF2BELATS LDV TIE,
BOWn I AL VIIARES DT, #HELBLTNADHEICINE I &, L TEHERFS 227D
WHES DREBWICRT 2 2R EQERPS, 14 FIOThORER2VIESTT 5, 74 FOES
TA2HERAIR. WINL REBREI R 70DV —RKHEELWHEBN2H V7 bDThHb, TDK
B REKELvaI—~—l&, RBRIEODWIIAA VERET A EEZRLH T, 74 Fix%
nELIEML T, ZORHEARICSEAS %, “For one thing, he’s certain to be suffering. For
another, some one else might run onto him.” (p. 18) 2D & 5 %47 7 ) DFEELHF IR HED
WZERHLR B SHIBTTIE, T4V 3 7aDNr Y =3 A K& U THERAR. mE.
FLTEREZTRCELLEBREZADTH S LI CBbh, KOBOREANYT —DF A FERE
HEWIIBEE RN THZ ERBDEDE2Z2B0THAH I,

L, UANY YETaDNry —FH A FRELUTRAIRZFHOBEET & ¥ 7 7 V) OffEHRY%E
WAL T, REZBEICEIAPEVZZDTHS I EVRIDb, T4 VY VXT3 I0
BoGEEIMbh2 itk skkold, HEERHA e —0— L MITh 2B ERETE L
WKRBDPOETHD, VANY YBSTAFT VRFY EXRFRFD CH T BBCRFS L8, 5050%F
DXV TR TATNVHETHS, FHTZIOBORAVFZFHT 2D, NI —F{ T4 FELT
BELITAEVWINETHA S, REFEFERAT 226, FMEIZEHBOEME2E > AHIEKE X
R=YD—FEVI IV b, HOBNPHEEZRITHEFCELCLESITHS S, ZOERT,
TANY VDETNVZENTzEVWDINE T 4 )y e =7 7 )L (Philip Percival) ¥ v 7 X
HicBT 2 F% S 3 HEE WET %, As Philip Percival would later emphasize in an unpublished
autobiography, a Gibbs rifle is so powerful as to render its use on safaris unsportsmanlike,
which is why he himself had never carried one.’®* ¥v 7 X « 54 7VERIZZbLOTEBIVDH D .
COHEFERT S ERBIFHEBEOAR—YBHICK T 2720, =y TV 7 VEFIZ I OHEEEHR
LicZ e epolcbwdDTHS, L, FERYREOFTIEISNA FOY 4 vy Y iZRIL#HE
ETER, A4 U/ SR THEASETWS, TOER. Ho#smezk > FEEIZ. <k
HEEMCEIITONTHwEENS LD SOBENEKEL TWE s THBEE TRV,



HF:~N3v79xA - a—-FORE (55)

KGN THIE, TA4VY 37Dy T —DHRLICEES> ThodnEI T 6, 8RO
SHBHD ZFIThHb, $720 VANV YR TIAFTVEHET LI OPEODWTA4 A OB R
T A —WHZTVWEN, AR—Yr Yy PERTIHEEFEHT 5 L5 B ARMIC, A%REY
TLERBDHENEI DTS BRbIEL D,

ANV YT 7 VIRBEBEDAR—Y 2 vy TOMEEEICEMNCATLE VD L2 TR
B, BT, SAA VR THAERY TH, HELSHBLIS Ldrva—~—imhr-o> T,
AN I FDITAEDEYICN L TAFE TRV D, V—IViEKRTHD LIESERERELTHWS
DOETHb, ZDEI, VANV YBLELGHREARLELE TV ICbrhrbo T, KB
FHEALCRBLOEBFCALHFELLIENEVDIIE, V—F « 773 —0BY 1 VY YOBERPH
MO HETEHORVIEBAHEL2BAL THwa L3 BEF U TEBRZATHE L %:
MG IE L, KDY OBERADEDb >3 31— —O&Y? BEKIOGRTMIC, 74 VY Y OXR
HEELACETEDICHFELTWDE, Y4 Y vEeva—v—iF, KEE2ZETEVL®TEILT
DOV L, EMEETEVWHITEIT I EIE, va—~v—KADZ—H Ly b (Margaret)
DHERET 2 ETHRL. 77 ) CRAR—Y T UVEHICK LIRS RTATH S, ZOHIF, ~
I—v—RADEMIH LT 4 VY URERERD T, FLICOEDTEIeno bHLLTDH
%,

“. .. Wouldn’t mention it to any one though. It’s illegal if that’s what you mean.” (p. 30)

HCBWET Z & EEBEERES Y, 2 BB AIZ. VAV VBRI ERETAL
HOBBSWEBICETLTVWBRZETH S, > T, RABZIOTERARAFETHS LI HEL, 2
DEBFTELEEITNE. 2O FTRHEETLVOTIERVLD, ERABRDLTDHYHRENZ
X3,

“It seemed very unfair to me,” Margot said, “chasing those big helpless things in a motor
car.”
“Did it ?” said Wilson.

“What would happen if they heard about it in Nairobi?” (p. 30)

H77 ) ONV—NVERPBERTIE., KT 22 OBEABRBESELCLZ LRV ALY Vi D
BZAEHL TS, TDESIE, VANV YBREFLEVI AR-Y 2 U FHICK T 5FEEH
W, HTEDEZERTZ LW 7 7 ) OMEEEIR T 2TAR2ERNT>TWwa Z Lid. &
4 RBLELEELRMULIZTART 4 v 7 CEIGAITHE I E2RBEL TS, 20X
EAEMEERE DT OIS IE. EHIZ DU EEZFRCBEREVLY 4 VY Y EBIEIP U L
TLB5DTH 5%,

FhU B, Y4y rDa—F - b—u—EHEEL L TOREAIR L FEMEAI NS HRKE
W, v 23— —KAELDOTMHITATH S, Y73 IOTEERITAMERFAE LIt —u—0DiH
fizfEr){ LrhknI EIEHEIK[OVT, BHEFET 510 I0FELFCIESLL LS &
T2, EVWIDH, VANV UBFHRUNADZ ETIZ, FORELHCOHEEIIL TWizEWwWIEE
DFEOHBAEZBIIC LT, ~—F Vv M EOEBEREHEL ., FRIRITHS 7 VoG~ y K ekbd
WTWBEED, ZOBOWEIKTA2bOTRWL, EXY Y T3AFTE»STHS, LrL, V4
WY UBEORELZEHCORE L T ThiE, BORMITAII—F vy PEHBEI RS



(56) BERILTFRELE 195

LTh., bI—ADEETHABHELDOERZFEHBEERZDOTERZVLDT, F1 FOEEIZIRIZ
S EBFEBFELRILCEKIL TR IZTERnI tBbh b, 4 FOTEIEORCE» LT
DR FEEHL VST, BOFAIC DT ZALHEIMEE D ZWIREVWTH S, >T. Zh
. ROREL WL CREXES ». BERZULREBREICGE N ZBATREME %13 5 A T2
HRELDOTH S, BE., COMEOTHEHAHASINLEY 27 ) — - ¥4 Y —ADEHT 2 H M4
DEIW, TANY YDITERIBIEELZ TR E2HZS L LRI EBLEBEREZVHELI 50D T,
FR LG TH D L EDYIBCBRD CERGHEEEA TV S, IOTRIIAMBEEIHEL T
W3 Ei, BELEOBRELEEDLD TEBTFRARME»SELDBDTHEEVINRETDH S,

COFEBOTHIC R 5T b A VY —ABERT BHEELEMELE5IF., V4 LY UBZOFLA
MCEDLOCGEELIADTHE L EILEINETHL I, A Y—RALhiF, va—<—0D
WIEEIZ1908E 3 BicA — RN —« ¥ 24 AKX « 7Y X (Audley James Blyth) KRE%Zf£->T, E
TI7VADFA4aENSH T 7 VITHIL L, ZOHRFICT Y A EERIENPD, KOFLR
EBBEBLEPLRPLEAFYVRAERE S ay « A~ Y—+ 8% —Y >~ (John Henry Paterson)
(1867—1947) W E Db B2 EFRHIC L TEINIMERTH B LV I8 NI VT Y x4 131933F
DOJMEELTTET 7V AN T 7 VIZHLT TWIITIZ, A4 FEODT7 4 Vv T e RX=v T 7
NS ZDAF ¥ ISV EEDPERIEVS, =T 7 VBRI CeEE150FERIC~NT VT = 4
DEAF/NNY v 27 (Patrick) CdE->TWwiz, EXA ¥ —XFWoTAI VIV x4 252 DEEK
EOEEE S—y T L SN ICEW TV I L 2BIAL TWwb,C IS IEFEmBIAI
VA RICEBEINTHE IRV ETHRY, EFRIIBETI=ZZ2DAIET T F YR
ATH20, BETIIEEDORERIT AV IACERINLTWS, EFETRERITEART 22, WEE
TREEIND, EFTREOTHEAVPRICBEREBEAS T CHEARICEVWY 225, METRFEL
TEABPRCBREZEVRIIE T, ROURLEXHEEZ 2B LR L, EFETIEHA PR/
5 — VERADANEMY LTEHHIERIN TV S0, WRETRREBEYVFETLIIIARAT 4
IRFE—FLUY MBBBICATITOHNTWVS, 2L T, NIV T 724385 —Y Y OFEHFI
FHONLEE, BE. RRER2EF—T7ICL T, BREGEORBE LW T - 2FBELL
DTH5,

2 A Y —AOFERIZ LT, EESEBLINGBETEEIREHZ, Ny I—DRy—Y >
N —O0—RKEBEENIETHELEVD,

He (Hemingway) turned the hunter into a hero; for Wilson’s only vice is sleeping with the
wife—a prerogative of his job: “What does he think I am, a bloody plaster saint ? Let him

keep her where she belongs. It’s his own fault.”'”
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Robert Wilson is the most self-confident character of the story. He is given to broad
judgments. And he does know something about handling fear. He believes in courage and
admires bravery. But he breaks the rules of his trade when it suits his purpose. He is also
an incomplete man—unable to merge his life successfully with that of another person. ..
Furthermore, Wilson can be dead wrong. Before the bull charges in the climactic scene,
Wilson had just pronounced the bull dead. The reader should be wary of accepting his
verdict about Margot.'®
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Throughout the story, Wilson represents an unwitting hypocrite who harshly judges others on
the basis of various strict and false codes that he himself does not follow.2°
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“You're sure you wouldn’t like to stay in camp with her yourself and let me go out and hunt
the buffalo ?” Macomber asked.

“Can’t do that.” said Wilson. “Wouldn’t talk rot if I were you.”

“I'm not talking rot. I'm disgusted.”

“Bad word, disgusted.”

“Francis, will you please try to speak sensibly ?” his wife said.

“I speak too damned sensibly.” Macomber said. “Did you ever eat such filthy food ?”

“Something wrong with the food ?” asked Wilson quietly.

“No more than with everything else.” (p. 24)
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“If you make a scene I’ll leave you, darling.” Margot said quietly.

“No, you won’t.”

“You can try it and see.”

“You won’t leave me.”

“No.” she said. “I won’t leave you and you’ll behave yourself.”

“Behave myself ? That’s a way to talk. Behave myself.”

“Yes. Behave yourself.”

“Why don’t you try behaving ?”

“I've tried it so long. So very long.”

“I hate that red-faced swine,” Macomber said. “I loathe the sight of him.”
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