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The Unidentified Footsteps :
Floating Point of View in the Second Part of The Waste Land

Kyoko SHIMADA

IEL®IC

TS. = VA »DOFF [F#h] (The Waste Land, 1922) 8 [FABW] LEC25HIXITEAL
WEWESE S, [HARKLEJDFEREL TRFIIZODZIENEZoNE, —DiF. BERMEHPE
R Y7 OEBMEE. BHEPHO L TR LHMENISERE L) | MO R/ Sa T 4 257%
ENTVE L, 2O, ZOFD, AVIK—REOBB0 DR WIEBOWF»S5l>Tws 2k
Thd, LT, COZDIFMHARCEEL TWd, H5MFICEBW TSR L 2 255D 2 0idh
HEROFIHIE. ZhBZOWBE L ED L S Ihrbs D, FOBELZRT LS RFEMAR LTV E
FICHEZICEHNL, ZOERPTHSICEBESNAEICROBBEEE Y. 2 2Tk /e JloES
BoaTabEhTws, S2EBBNERICH 27:0, T o 2RE L Tl AR IR 22 mEmE M 2
R erWEgEe 2%, Moro—8L7: [FEY ] 2\ERCHIFL Wiz LTH, FTRE
STk, 2D [FEV ] BHFSI L THL Z Xk 5,

HZT [FRH] ZfRICHHT 246 H-RIMARKEERAbL 2oy Pz, BHROBAIE
DD L AREBOFTHNC RILT, B FEFHE (L VD HENERES) 2EES 2O HHE
OB T T 4 2HVENS, FKHIICEHUCAD s W B\BRNZBELOREHANCHE L, 5
WRESHHIC (CROBWFREFELT) B A L2 > T, BB Githy 2
PUEBSEDD, HEZ VO TEHAONZAERT 20, FOEEH [HG2 & &L L] [
HEX] EWIZODEZ ZRERT HI50T, RICHIEES 7. fwiddinztwnw—E&, £0Hz2$
DL ZENTELS, UL, E@mieko7: [Fl] oA EFBEADFRE VD[R]

BARECTH > TH. WiFELOHMELZEEE 2RI EESL., SO RH T 2 L i3k & U TR
Th5,

) F vy bR [FEH] FERBEOEN[2) > — X, B LMiEE] (“Ulsses, Order, and Myth”
1923) IBWT, FieXXFOFAMEE UTHR Lz [#EENFE] (“mythical method”) (Dial
483) — T b bBEDT 7 A N2 THEWT LI LT, BELBHEEZNLELLZ WIZTEELIZT
52 EiEoT, B LFARROBREICE®RE 5 2RI 2 FE—1k, ZOFFOFIFE, ¥ =
ALRVafR [2)y—X] LRFFERIN: FHll] OFEL D R->TWE 2 L I3BAKRT
bb, TDid [MEEHFE] & [ c—BU@EREZAEZ5 L7 5BO—DoDF—7—F
Lo TE, BEDQT 7 A MpSEBMENDZA A=Y —D—DOWF ML T 2 4 A —Y DL
B e LT [FRHh) 2 0L o Twd 9, Zho 2iBNcBS5be 28R —WiH &
ZOZWPE L OB, Wih Lol & OBEME, i oW O R HR T 2 ERIZ, L
LEBICHER SN AERE DD ThoTzeFEZ 65N 5,
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—F. T2V vy —X, B EMEE] ] BTz ) 4y NS [MEEHFE] I EET0w3 o0
[WEERyF#:] (“narrative method”) TH 2, ERL7zE S % [FFH] O [FEAIKL & IOV T
FZ L. =V Ay N OSHEENFEREEELE T I, sheitans b oL LT [EENTF
B EBEE, BELZODITYVETTVR I LI EHITRETHS S, ZONHIE[2) v —X]
DOEFZB W TIEHEAD Z L2285 /N (“novel”) OFFEICBHE T 52 XARTE K 4L, [novel x>
V— e VA LRXTHRbo72] ELTW3, $hbbAY ) —« VA LAD/NRICHE OGNS XD
7z, BB LRAICESWRE—DE)FIC L > TESNI/NSOTERZIBEL TS EEbh 3,
PO, HEVWIRLZY v VBV T, BXTH2 [V vy —X] LRIULFARREERRT 2
BOH L WHEERAL [FH] BWTH R0 [WRENTE] BHRsh 3 ERICH > 70T
EEAQBY I

LTz Lo, ZVAY MRV aAAD [2) ¥y —X] 2onT [WEENFE] b a [#
MR BB L, 20 [V Yy —X] Tk, Y — FBEL AT, B 28005
o Twd, ZNTH, F7V Y OHIFEEDO—HIZVARNVE « T —LAREY — - T —A,
AT 4 =T e T4 —=FTRARE, ZDF 7V OHZEBKREDOAYBBOETIIEY —FEn
IFHRIE D 5, DF VRFEGT, T JWXEDAYIDERE SN, 15 OFEIRHEL L HRELFES .
FNoNEEELTOXRZREEL TWE, ZOLET [FAT72vX2A4 7] EOMIG. 30T 4 5|
Fi. EAEOFEA L EOERMTONTWEDTH S, 19 Z—E L1[FEY ] (narrative) i34
EEINTWAEHN, ED X SRR TSR E T 200 E 0w k. 7 DI H 2 [PIFE] (story)
IHIBEMRINTVS, ZhicL [FHl] OBE T, 2HE LR 2EBEORESLHKE L
MWETIE Vv, DF D “narrative” WABETDH 272012, Z DOERIHEE LT “story” 2 RH+ =
EWTERZNDTH b,

1960FED TV T A e N7 LD, WEEIDLARTDWIERIZ, 25 Lk [FH] OFiaic s
g B ERBENT—DODEITHS S,

FEUTO L R RBCFEEY S22 2700, DIAPHELE I EFE TR —DDE L E-
7oAER (“unity”) & UCEET 27-011F, LIk, FEFFPERICES 2 L5 %, —
DDFEDBFES T L EVIRBHE, HEwiE, MEEO D 2WEEFFPEIIC R ons X 5%, HS
WDICHWZEMRD H 2 EHOENTE > T2 LW RBEPILETH S, ZHoDENRBRDS
ZERF, MMOED LS REERFCBVTCLZERTH S LD % b O L RO RO FH
BPHLBRETE, A A=Y OHEFIFELRETEEL B, FEOBETHS &, (34)

NT DAL, S AR —iK (organic unity) ¢ LTz L5 T 25=2a—27VF4¥ R
LR E VS E ST, —ELKEEY 2X 2 LRSS ORI E WS [FH] ofpdctd
BRIGIEETZ X Do HEMHICHT T, IOV TFES>TWE D, FBY ORIEPLHEEZE DX
BRiZ. ZNR7ZT T, FFERCER. WRBHCEICBWTH RIS, NI HdRS L 51,
Z 5 U7 3XlRAS [Fedh] CTIXEARECIX v,

botdb, ZOBRT 7 A MO [Fidh | ilb 284 L#FEE2 & T, [Rt] o—BHofs zhH
R BB S NS X Sk > T&Izo A Companion to T.S. Eliot (2009) OHT [FH#1] 5%
RONHES ESBEMER2R T~ A TV s ANV, £ LIHEES 5822 [FRi) tvwo
RN EETWEDR LR, ZOHFESOMBEE LT, 2O KYRE] (“anti-narrative”)

(159) TH2 Z L RZFET T3, [Fal] CEPREFRHIGLWIEE . 19LOBIRME OF vy
LD, H2WIERRERPREXHE T2mENEFHLERZ 2O FENZICHEDLS T,



B BEFEEEO b on
—— [t B OB T B — (33)
EFNOWREIEP TSN, TOZ LRI > TEEELFHEL TS EIBRHEL T b,

A NVOEFCINZ T, BYORAWEE ST, #HEPHCHIT T, WD, ECTHE->TWED
DINHE IR TH 2 2 L b, WEBNE—EW 2B T 2 B8R 25> TWwd, [MEEHNFENICE -
T, FNFNOMRF 2i#FEE OBRICBL 2T 2 2IC0bIBMDO/N—2A_7 7 4 TIZETTH,
B OHRTEY) LT TR 2FE L OBKR. H50V IR CELBERLOBR S DNHEE TS T,
NTZDED TXIR] BRIV, BIEBERPERBERE Vo2, WbIEED /X —RA R
TATERECESEDLZENTER Y, ZRbET. T4 NVORBT 2HFEEZ L6 TN, 251
TARBHR S RS EENEC L 2 LItk T, St & [T 0Bk /-, FEELKREBIZED
N2 sick s,

FBOR—EHL TRV L, EREBEIBONN—ART T 4 UBEELEL I EIX, FHICID
MOBIRIE bbb Twa L b s, K, REFL2EIS L Twiez VAt vy Moz,
DR DTz 2 L0 3G ERBHNERD e TRMEIZE E o Tz, EEEHRF T 27:00H 0.
SR A REATICEH T 52—, XEwE [ T4 A ] (Egoist) OfREIcH#b D | BHICEFEPH
BeahEE bIT7% > Tz, FEERUNIL SREMEEBIC L 2 0 DORFCEHE LA TR T 4 T4 7D
FERIC IR T 2 AENH D . TSI & BEH « AR RESDNEX->T, =4y PESD
Te Tz ORI E FR L T ie 2y, [Fetl ] AN D fH A T 72 19214R1C I FHERIEE 2> & IRE

e on, KIFZFNFNDEERETEIZA S (Valerie Eliot 471 ; Akroyd 113-14), 2D k5 %%
TCERFADL T, —BHOD2EF2ML LTS R T2 L3 HDF 26N 5,

Ll 197T1FICHIRE N ERO 7 7 7Y S VIR E, BIERRIEHRKE 2T 22, =Y
Fv NEFIEXAHIER-BEL., BRERZMWIEEALRT « 297> K (Ezra Pound) 12 X %4l
Freax by, LAMARL, —BlEORS, HAOTHKE 2i80 5 5H, $4hbb, —HL
72 [3EY | 28T 2 HIAEWT W3S 2 EMNEZ 5, HiEICE. 5B & R Tefic BER -
BRI EOW R OBEE 2R REDSHA I NS, X7 FOBE Z 0L THIBR L 752,
550D OGN 205 S U THIRIC 2 b . WAL EATW S, B FOMME - FHEo
TR 2 BT RGN 2 e D . 2N ZNOXXIRSTRIIEIC 7 - 72, [Fitth] iz 51 2 R &
FEDIE, BADIVIEPLEZLEVWEBTOENE NI LD (FhbTFRELoT-0hb LW
), L LAERNICHED SNz bDEF 2 5,

[EH] =5 [ = AV (“The Game of Chess”) BiEd E72. 29 LA DTRREX
PR & DTSR Z EF TWAFI0—2TH 255, Z DERDDRHTERE DX, Zhhs[F
Hi] o CHE—, ZHOBEZAY L BHEOEY FLOMTEEDLMS L& b ORfTbh 25H T
HHIHrb6T, BEANIKCB T 2FED FOFEPCHLDOIEY POBERIZE WS S5 Th b, 6
W2, fEF CERESNABEROEFIZ. 25 LETLERREALEL BEboTw3,

KX Tl et ic B0 23S OB S L WEEMEOHEERIC DWW T, B & 58EER & D Hig %
RZDOMENT %, HFRIR & BMR & OHRIFETIX, =V A4 v bOmR O [Fei] B2
FHEAATONTELD, ARTEDH < F TERRIMEIEINIEREL T [Ft] KD LS

ECTOuEEH27DDOFH»Y LT 5, $ITH—EZEEDHSZE]| (“The Burial of the Dead”)
KU =E THkDEi# ] (“The Fire Sermon”) 5w < Ol EZE T THHT %, Ki [Fii)
Hfaproflkshizz ey —RFiZonT, ZOHIBROBEREZVFEEOIR L W BSOS,
BRBIZCETER [F = AWV BIEERMIC OV T, HIOXDFED L ZM0EHF L OBIfR, & 5=t
PHHEZZ 2 REORENCERHT %5, EROEBENSEICEFRHZIREZHELED . Y ORAZR
BAREIC L T2 2 & 2RERLRD S [F = A §iEH. EHROE E S [T OFED BED
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WAl 3 2 REZ2EIL TWwd 2 & &k L7z,

1. XAREATREDHSC>T

IS REBEERE R [FRH] B n» T, FED OBEDED TRAROBL W2 L Th &
2w, H—EEE» S, FEBIEERNHOEY FLRESES Z Lk 5,

April is the cruellest month, breeding

Lilacs out of the dead land, mixing

Memory and desire, stirring

Dull roots with spring rain.

Winter kept us warm, covering

Earth in forgetful snow, feeding

A little life with dried tubers.

Summer surprised us, coming over the Starnbergersee
With a shower of rain; we stopped in the colonnade,
And went on in sunlight, into the Hofgarten,

And drank coffee, and talked for an hour.

Bin gar keine Russin, stamm’ aus Litauen, echt deutsch.
And when we were children, staying at the archduke’s,
My cousin’s, he took me out on a sled,

And I was frightened. He said, Marie,

Marie, hold on tight. And down we went.

In the mountains, there you feel free.

I read, much of the night, and go south in the winter. (1-18)*

BHEO 4 T3 EAEMTET, NWEZERS N ZV, £ 5T7HO “Winter kept us warm” & 817
H “Summer surprised us” T “us” BENB . N 5D “us” BMAFZDOPFIHREN T VLR,
LdZDOD “us” IZiE, XPRLEDOITNBEL T3, T 5{THT “us” £adR3 [Ffilzb ]
1. HEET “April is the cruelest month” RN ZEEY FHH L, ZOEVFLRESERIC LS &
BUFELTWS EEETDEA(R)TH SN, ZOEMCIEERNRESRIN WO, “us”
DIITHRICOVTENAAED Z L3530 5780, FED FOHITIC W 2 FE DL, H 5 VIid A
2ffrfETeb s, HBCAT THEZEL TS ELFEZ LN, NN L 31TH
(“Summer surprised us....”) &, FNFE TLRBECZEHICOWVWTIHRTWS X I ICH 2 508,
ZZTXMRIEE TS, 1{TEHT [WH] PHREE T, Thexdthdns (4] BPBEEETES
hz (202 EBRBTEATEZY) BIC, [BE] PEBERZETHES N TW LM, [£] ORRIC
BET520 [B] &, EEiz (WAL & [f7eb] 2B EAT R [4]) w3 KD
FesTinl, H2RED [B] OZBAERATE Y., BN OEARLEEOME L x> T

1 LUF. 5] sepkiko 8| Hicid. The Waste Land : A Facsimile and Transcript of the Oviginal
Drafts Including the Annotations of Ezra Pound F{® “Text of the First Edition” Z2{#H 3 %,



BH D EEEHO b D
— [FEth) I OFET BN —— (35)
WA I 2 ANVDERKR—7 ANV T o Ta—t —2ABEED L7z 2 EBEES iz,
FAVERELEDO—ATEIR Y T ATEDHD F¥A, VNT=2THEDON>EE LI FAYATTY)
BERAT, FHEMRIC TWEZOBRKTF] EZ20#EE LIz W BOHEENF, ZOFED I
EOHREKRTFOEE [ —, vV —, LoD OrE->7T] BgFEhdld, JIKXE-ST D
2 EBLR~ISTEM [ —] EWISTHOFTETH DL Z L8015,

D7y aYOREVFIOVWTE, FELPODFHTLETIORY —DEETLLBILFEY |
ThHdEVSERLAEETH 2 (U 25-26), HEPICITHEDEP TIC—HE WXL >TWwD I L,
“and”EZ T 2FEEDFR ZEENLS, ZDX IV a VBT RTA—AMIC L 2—E LD &
bFEZ 6N, TOHE, I2TEH R > THASNS N A VEEERRLEZE, x—7 VT OB uH%
EORPLHSOHEHZHAL LD ELbDEENS, LPL, ZOXSTHERT 25EI1CH.
Dix EBITHE CORETEY FOIREKEREET 5 2 LI3#H L <. XIR EOBELSES > T
LZERZEEDYBEVWETZ b,

IMTH»S16TH E TOHSFIZ. FEVFR <) —ThH 3 0S5 T EMHHETH 5, £ 72 “when we
were children” (13) £ W5 <~V —DEEN S, FEONLZHKELFED F L ORI RERSIIR &
h, BENR< ) —Dwe 20 “archduke” TH 3 w5 AMBRIERINTHVE, ZO-WL
HEEDIERS Tl [F8Y | (narrative) OB, vV —DOFHRHRORRER &\ 5 BErER [WIRE
(story) 22 TWBD72, MA T, TORCERINIeR—THNT VR N VEBOHAL LB
IZ, WEZDBETHS “archduke” & [V —| LW EEELNELR S [YEE] 2S5,
“archduke” &\ BERINSEEZTOL —A M) 7EFRIEY ([HFEMAFH]) Cenn, 47—
APV T =AUH) —HEOEKRFTHOLFEZZET 2V V7 (Rudolf) &, VRV T7 DIEHKIC
BRKFEholk77>Y « 7207 4+~ b (Franz Ferdinand) Z@fH& & 22, F—R{EFAH
X707 VT 47> b OREEREEME L TIHhE -7 2 £ 5, “archduke” 4% 3tz
WLz EWI <) —DFEF., F—XMEFHAREHTE v S KbnizmikoMR 2RI 2, BT,
R—=THANT VA=AV T = HY) —iFEIE LN 2V Y AEOEEMNERERTH > 72
kL FERR—TINT DD I arAIE, IOISEICEE /2 S 2 VA VEMGOHEE LR,
DIR0FEIIFE b7 —DF FABROM T H o7 2T MATH Lwrdb Lk, EED
ANYRER LORE 2RI, &0 b UERFROFEEIC & > TIIREETO T & #i58 D Bug iR
Lh BRI I AP EZIL . ZROWED L HAORY ECER & W . ER25
fEP DG E & b ICHE L BB R INIE. LAl ) —DFED IZFRITKDLD .,
BHELODFTEDDRNY &, DIBOWH & OBED R IR VW, B EOHRE LKA ZH
FEOHIKBEZ—ELIEVFVPEET 2 LW WEELE L CORREEI B o, e ORELE
TWEEMH ELTHRESINS,

1IMTERBRIZF ORERHICA D, EZEDVREL ZRVEWTESEER I, “you” EnH
ANFRDBHID TN D, 2D “you” WXL TEYFIXZ TADF L] (“Son of man”) (20) &IV
. [—iE ) OEOFICRZ B T2 5 | (“I will show you fear in a handful of dust”) (30)
LEALZLLABRTWS, “Son of man” EMEENE Z o, UL AHFEO “vou T B L WS
e b, RAE, 2O [ADFE] EWHIERBIE, =V 4y M [FEtl] ~OBHETHERTY

2 WRVTZETTIUY e T2 )VT 4 F Y MDENETNRETNE ZIW2HT2 5 Marie Larisch & W5 Zefk
PELELTEBY ., [FR) o Z O IEEZ O RRESK & OEPEDIER S Twa 2, =V 4y bOFE
Ty LY —ZE ., VA Y VEEPEERL LR LcSE» O BEHSNIz L vwS (Eliot, An-
notated 77 ; Varelie Eliot 126),
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29 (147), [HREEO [z ¥FoVvE| oo, HEEL XX ALEAL AT TIVA
NDOFEOPTTUH 2, COWSHEOFTE. EROMAICEST 2~ ) —OOH & 13H S » I 2E
720 LinL. ZOWFM, #rSHICET T, WO, EZTESNI LD, BIRKR 2 L3
IREN TV,

ZOBERBIZV—TF—DART [NV RAY ALY NT)O—HIcERE LT FHD TR, “You
gave me hyacinths first a year ago, /‘They called me the hyacinth girl.”” &5 HEHOH & 1cH
DX T “-Yet when we came back, late, from the Hyacinth garden, ....” £, BBV FN %D [t
YYURR] vy AR OEEL IR TZBEO ﬁ#ﬁ<(%4nou@ﬂ®X@FA®¥
L] EEOPF D ERICEYFODDORO»BHARL L wndd, GFH O & DR D BT
@50tkyyxﬁﬁawmmméﬁbimﬁﬁFlﬁmmtkyyx%Téotthkﬁoﬂ
. T L CREED FPBREDOEEZEEL T2 00, H25WIFFEY FRABWEICHLICE

SEEPEOCHELAENSFES TR0, TNObHRINDBEFIZ, 207 Y 3 v ,%é‘zbéo

RDY7yarTid, INEERIHEOLEI~T A« VYV A M) ZAWRELE L, 70y b EOLHTT
bihd, BAR2E T 2LDOEE T “Here, said she, /Is your card, the drowned Phoenician
Sailor” (46-47) L% 0. Db 7 v a v ORE E CTHRAMMI» 2w E £, #iOWCFEMEL T
Wb, ZLT, LN E-S T2 OWBHEDMEBA L DML “your card” & LEREINEB WD, %
NDFED FOERZ D, BZFDDOLDOPHRE Lsv, HIOXTH B0, FHHENDHED »
FIZbR2 5, 25 LR T OBEKRSIE, ROB—HREOL7 v a > T, ur F U Ero&
BT S T 4 Ao TH L HEEDOHNLTHEDOHNIC R TS Z 0N 2BHEICOE X %, BV FI
NEBEAORIZHD & E D1 “Stetson!/You who were with me in the ships at Mylae!””

(69-70) LW UT 2, Z DIHLAREIZE—HORE E TH5|AFTHE L. HopItox & X
HMENTWEREFTEL, “You” & “me” WS AM» o, BBOFEN [XT v MY V] &b AP
O T T2 2 EDHSNE, By FYOANREA%Z S F X o TOiE) T4, BEOKE = h
THHFICHEWEZEHT 2 L WO BALERT 200/ 2 5, E—XKHE» S 4 FRICHERIN
7o [FHh] PEFFROT > Fr2#utnz i, ZOHHTRRKEDFEEEb NS, Ly
L. 5 LzXRIZTScWibtionsd, 22 CREVENERT 241 “Mylae” $45b5, R
—HRE (FOITHT 3 ~ 2 i) OB Lo TGAD,, BT, FifFICREICED 7230 IEEF 2 L
Ted, LRI AR[EBRIADITOE, AT v MY UADRURIT ELTHESTITORED I3, &
Bzl A—Fr—n [EOHE] OF|H. [B. BEOHEL | —byEE. ba3isE k! ] (“You
hypocrite lecteur! —mon semblable, —mon frére!l’””) (76) &\ 9 FHENDOREVO T ICEITT 5,

b, B8 [FEEOMZE] iIcBW» T, Y OHREPHBE TR, THEETH 2kz2 R TE 7,
BT [ = AEV] OFEDICOWTIREBART S L, ROFEZE [#KOHB] wBEHT 5

[ 4 V> 7 A] (Tiresias) EZFBED FITOVWTHZ TAIZV, TV A v M [FH] 21817H
ANDEFEIRBWT, [T 4 V¥ 7 AXBH A (“character”) Tid 7 B 2BIEH N, 2 TH
COFOHTROBELZNDTH S, - [BHOBGN\IRHLEEL TV 20 EFRIC] T
DLMWEF—ADLHETHY . ZOOURT 4 VYT ADRTEbE > Tn5h, LB, 74 V¥ TR
BRZLONIOFEORETH S| LFEHL TS, FUYTHERCHTL 374 Vv 7 REHEL
ML EBRLI-BAT, EERESTFROBNEZR O WS | MHl L M EZEE L7 FETH %,
ZOEIBNYEBGIEL L. BARRZ BN L S, BRRGKEEPSDFED R [ ED
DH3HD| ELTHAT L2 ICREHELTWETHS 5,

Linl, 2074V 7Ab g, BLROBEILIC—&RE>Twb, =4y POEERISAY —
T4v27]1(135) ThHrrTb73vVa VA YORBIZLDHEEIC, TAVYTANTRT



BH D EEEHO b D
—— [t B OB T B — (37)
DFEVEHETDLEIBIRICBO L A2RES IS, 2bZd, TAVYTAN [RizbD] &
WIOHEDSED [SRAV—T 4 V7] L5255 9, TAVYTADBLRY 2T CEE T2
DREZIRORFOFEPZ T TH Y, FOHIBOEHAF BT T4 vy 7 A0Marn%E [Ri-] &
FTHIE. ZOT A VYT ADRBRRZE W H 200, RIZHOXNTRTT 4 VY7 ADFEV L
THIE, EXY YV RAPRI T L < VYA N ADFERZHE, A7 v N YRIEON T BELETH S
SEVFEN, "BHOZTNSOD “character” ZMAELLZDDCH->TLE S, FBHI [FEOEE]
(“What Thunder Said”) TZEY FHFHNBEDT 4 ¥ a v 2R, BOREIC/KDR S FOLIHE 25
&, FOHEW [Hz2 &, B L, HHT L] OFELZEL O, BLICTFEEOA A —Y LEHR
L, ZOFEVFLTROLLTFEETAVYTATHS, EHOPTHREIN TSI Tldiwn,
Elo. BOFERT A VYT ARELE S CES T2 DOHMICR->TATH, ThoDFED O
BEMLL w2, —DHOHBETIE, BBYFREEAL—F =T AL LbTHERICFEL, 2—7
ZTFARMS RN, Fuehitonsd, LrLIA PR DEHETREROBZEHEEL., #Hin
TeEHEDEFO—EIKEEHETE 25ED Fi3. YR A ERAMPZOEHRIT L > TERAH
DFETHH1E 72, L bz “I, Tiresias” L {FLHEHG L ZBETH D 2036, — I TIEEHAY)
O—ANE L THERNCHENEE 25D, b —ATREDORZ R WEFEEL LT, @85
SHBHNOHIRERFE> T,
ZFOEICHERNEREZO6NLDRELTH, THRDVWTT 4 vy 7 AHSRALHAL
TV, VA Y FPOBETHO TERIANEE, 74 VYT RAZEGAYTIERL, LW ETH
235, %0, [#Kkodi#] wBWwT “I, Tiresias” LA THSKLFEY OO b, ZDOAKITEE S
ne, ©Ls [74 vy 7 ANBERS ] L TLE I NSz [FRtl] OBV 52 TwsDT
b5,

2. HENI: [YRE

[Fith] 132 DEROEBIEIC L > Th., WEEEOBRRSEICH LED ShTnwd, kb BEELH]
F. F—HEHOKEVDOLEY — FBLUE=EHDO 7V A4 (Fresca) &5 HEIFE OLMED
IV —NDHIERE., FHWE [A3E] (“Death by Water”) i2BF2HIERTHA S, —DHIZZY
F v b HEOHERIC L 2HIER. ROZFZIZ N > ROFDIZ X BHIREDS, WINbEEIFH L0
WIEE SN RICHED 2 B LHEENPRKESHI SN TV S,

BE—EROERTIX. BITHRO 117H “April is the cruellest month” (1) ORI, EDFE “I” 1
KAz bRt TRERDOWOEEHM L 72 2 L 2B MAVE LN TV, ZITIE, BT
5 A% Tom, Silk Hat Harry, Jane, Myrtle 7z ¥ ¢ R CEEL THEIER., oL “I7 12k 3
—ROITE) &£ BFAMNRTITHEEHINT WS, 3B FHEVRFE DR HICRER L /- HiskE® % | &
fetk & BARME R b > THELL 72 2 0ESE. /INRO—HENICT < . VIEEN S ERSEHNbDEF 2
%, COSMTICDIEIEY — PB4y PEHBICL > TAI LHIBRS L. £ DGR, “April is
the cruellest month” &\»5 | AP OHREDORWERELSIBE L Wk o7z, Eiz. BT
ROBHEEBHIE “I” v FFEIFH RS, BBV FOERIIS5TEH THIO TEHN S “us”, £2L T
“We't WIHBTES CTROPINDE Z IR 5Tz,

3 “T” OFEY ORI IE, MOBFAMDPEE DRERICOWTEELIEENFIASN_HEMER L T
W3, ZOTEY—FO&EIZET 250Mc o ikiib %S,
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B=o7vAAh0xEY — Pk, BREROZENFREZEFE N D FATOXFEREFTHARLD
T AT 2R <. 18T OIEME A 2L 7o IRI S FHT CTh o 7o 3 RO v v TL R
ET 5257 NORFHC D VHIERS Nz, E72BIUE TOHIBRIZ, X7 > FOEROFTYHRIZK
HE S 2 2EATT. TLORITHETAHEZHIRT 2 L 28® o, TV A4 Yy B ZDEIDICHE > I
B B D OIfTDOA L WHIBOTHWDD ER o7z, HISN/Z82TTIE, 7==F7 DK
KTZVNZADANEZ Y[ B T o oS EER T 2 £ TORRF2FES L, &EDI0T T,
WL T2 7 VOSADPEPITHIZTRA TV, THIZE D TV NR EWI KB ED X 5 % N¥IH.
BRAFELI DD E VST [TUNZAOYFE] £ L TOXARIBIHEZ 1o [FKIEDOWE S D %—Y],
IV ETEHRRB T VT AN Rne Rl (2% 42). B ANEEZENE > TR
ES) 7 VNADEZDFE 2, 10{TOADENIITZNEENSTOEF & L TE»N TR S,

PEDO=2FrE. D H 2BV I L 2WEEHORNZE Y — 3% 5 S DHIERS MBI TH
20, X OHIRROBER [FRi] &I kst 2 2T, WEEEORE/NE WS B A S fioE
EDFIZRET L THI, BEE [FKOHE] WBTE25 A EXANDIEY —RTl, Bty 4
EA b EFZDBAD NG ERE LT CHID . i) DBEMTbI TR, 2D% I A
R REEE2RKoTza Ry FDEIBRIAERA MDA A=Y L IZEDLROVIRERES, HLDBA
DOFHPES LAY BT 2 TNELHALZHIERL ., HEALEFEOGRLHEEICEZZ 20T, oS
DIEIFP AR % Ko 1o R FETH 5 Z EEFAIN T WS, 25 LicA A=Y DOfEBA{kIX
R = €Y — NOIRD Y 2HER L. 522 DHHEDO AIRET 5, FEBKTIX, Y-
JRE L7218 2013 £ 3 “broken breakfast” ([33][45] 130)° ZF D255, N7 NO#EHHH Y
“broken” IFHIER S L7z, 287 > ROHHOFHLIZ, ZOT2EL 4TOHEBETH > T, HELITTERK
fR® “clears her breakfast” (222) &I~ TEFERKD “begins/To clear away her broken break-
fast” ([33][45] 129-30) BRIETH %, IEHZRNIHNA T, “broken breakfast” Ti% HEIEZH
EY ., FEE Rk L TR L T 2 3k D EABICE 2 . 8L “clears her breakfast” &
U7z 5ERRD 08, BRI IRIE 2R LIc < { > TWwd, Bz, ERFRICH 25 1 EX b DO
NIZ DWW T DEBA “One of those simple loiterers whom we say/ We may have seen in any public
place/At almost any hour of night and day” ([45] 146-48. 4 ¥V v Z7{&&EE) 3. F1H OFTIZ
DTN > FA8 “toopersonal” £ I3 X ML TWE XS, BBV FOEBNESHILBL 2R
DEDFED TH Y, £1:58 L O—RE 2T 5 we 232 BIAV ST W3, SEERKTIE “One of
the low on whom assurance sits/As a silk hat on a Bradford millionaire” (233-34) & kb %
W R 3 AFRORI L e o7z, THIZE D L RZ LWIFICHEEZSEEA L S LT 55
DFRZEEZHEL T2,

UED XSz, =Y —FOHIBRPHEOEEC L > T, BYFOFHEL2EEICH T [FED | .
NYOEREZHRT 2 [WFRE] BMIVFED S Tw 5,

4 TVAy MkD [FH] HEOBEEBL Sy Y RIck 3 [HE] OBWRICOW T LI ZEEE
. HIREZEIC L > TSy v RS [t L 7oK E2F &M | KoL, RfREZEEr LY
Av ME [GEt> oNmEbS iz TR ZEDHL7z] (34-35) & LTwa,

5 DATF. [FH) BEREMOBIHICE The Waste Land : A Facsimile and Transcript of the Original
Drafts Including the Annotations of Ezva Pound ZHERA L. [ ] THRHEOFIHXR—Y 2R,
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3. BERORE. ABRT HXEE

BT [ = BV 3. P CREEICEMINIIMETE R Lo TRESHEINIR, %
DEHEDH D EBL EHFEZNICNT ZINE L L TCOMDXBRAICHE NS, HBFETE, a3 v 7
= —HOLMEDEAERBR DN T T, RADI IV EZDRIZOWTEELHARNTH S, L 0 ke
IS TIE, IC—ADAMDS, IO (2 vy 7 =—f) T. FRILO Y VOREE
AiER. WFED» SEE LB LORT Von— 1+ EOBR, BV VRFELEDBED D IZDOWTHD
DRI S, ZORDICBVT, ZOWHE 3y 7 =—HOLBEICL S, KAV IVREIZDON
TOYRE] L LTO—8M., fFEEE2HE->TwE, UL, S sERSOnmwI bz, Bk
PETFZEFOSE “HURRY UP PLEASE ITS TIME” 23M@A S, SHIZ&T O % £ T, FHEK
Te b ANDRINDOBEN I N ZDBREIZEHEIC “Good night, ladies, good night, sweet ladies,
good night, good night” (172) w3, [NAVw ] OFELLA 74—V 7 OBHDS| I
bbb, ELIZHVED ThH2 ERZIHOPRECETN, BCEHIMAORIYIVEDL S, /X7
TEFEICHE U 2L WO B FOASIRE E THERINS Z Lidkwy,

—FH OHIFERD TIE, FEY FORSIHEECAHEETH 5, DS % Brooker IZRKD & 5 TN
LTw3,

D27y a i ZODFIHPND, MO BEEDOHE T, Rixd 25 LEOFE(L
Bbhz) OO IMEE] THE, HOOFDI TR, EE—ATHS, ROEFDTIE, K
MBI L. SRIIELDFED Fh ol BE#¥ %, (Brooker 139)

BOENORETF L., BENORBRICHI 2 225, TETER L TEHOLEN, Z AR TEEN
SN TWS, ZZTDEYFIF. Brooker 28 [ELDEDF] (139) thRRTwB oz, #
PEEEDODNITH L Z L 2EHbE¥ v, ZHEDEVID bl FELHZIZ OV TOERNL
AR, BYOFHERZTE L LD RV, JHIINLROES T, IR TES> Nz
ZHORFHE, ZHIIGL S LS KHNL2HIOXDFED BWRAEZEIN T 5,

‘My nerves are bad to-night. Yes, bad. Stay with me.
‘Speak to me. Why do you never speak? Speak.
‘What are you thinking of? What thinking? What?

‘I never know what you are thinking. Think.’

I think we are in rat’s alley
Where the dead men lost their bones.

‘What is that noise?’
The wind under the door.

6 Coyleld. ZOEHTHEDOIME T LTOIIGMN, LHOBFE CaizM» S N3350 6,
DFEZFELPT T 0ERBAEL P OBEEEN 2 DICELLTLE S LfEFfL Tw3 (Coyle
159),
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‘What is that noise now? What is the wind doing?’
Nothing again nothing.  (111-20)

Z 2 THID X, Brooker BT 2 & 512, HIOENHEE COE=FNLWLDFEY F» oS
BNODO—ANE L TORLOFEANEZLL, HEPBEHL TWwE X5/ Z %,

—FH. NS ZOoDHMOFEY FICEL TR HERTE 2, $hbb, EVFEwInd
L2 K BINCHED TB Y | BORERNKOFELOZZHEL . BROBEEZHE. Z0®REN:
BHELEPEOGED 2O R RTWE, ZOMHFIFEEMEINT. RV, BYFELHOR
FEEE NS BEEZ LZWHFIAb> T, BnwOniz 2 2O THRRT WS, ZDHE.
BOFEE=MMDOIA A P OGH CHBEENICSREZME T 527 4 VYT AL ﬂﬁfz@?ﬁﬁ‘@i‘—rﬁ
FrWwdZEWihbd, TOFEVFIX. LMD “Is there nothing in your head?” (126) & fvgh
ZOIKLT, <ot Lo “O O O O that Shakespeherian Rag—-/It’s so elegant/So
intelligent” (128-30) &, 70— R 2 A DV T a—TRLNITZ T IA L [HDY =4 7 AET
W7 7| (“That Shakespearian Rag” 1912) O—Hi%z b U-> TAEHD ., “What shall we do
to-morrow?/What shall we ever do?” (133-34) &\ 5 EIELfIvmiFiz3f L “The hot water at
ten./And if it rains, a closed car at four.” (135-36) &. Z < FHAKRWZ HE OITEI 22T C#HIFR
HXOEEDRLZ2FH> TAHERD T 5, ZEOMWHIT» SHEHL2EVTHKRL WS LS R
2B FNBEHEHEE L TCOME»S ZOBEICAA Y L TWALOIREHZLIEHTE b,

[F = AV EfgTlk. ZMD0HFH ““Do you remember/‘Nothing?” O#1Z “I remember/
The hyacinth garden. Those are pearls that were his eyes, yes!” & W5 HiDOXHH < ([13]
46-50), TTRD “yes!” 1ZiZ 87 > NIZ & D HIERDENF LT 205, SERRERTlE “yes!” O A7
54 “The hyacinth garden.” b HIE & . “I remember/Those are pearls that were his eyes”

(123-24) o T3, 2ZTEY Y Y ARANDOERBHNIE, F—ED ¥ ¥ > AIROEHT (P
0 ZHEORF L BEORE quki%iﬂl@ﬁ&blﬁﬂ:/_ﬁf@oﬁ) EDTBIRESEToh, 2o
WE—DFEVFTH L I ARmBTERIZT T, 2t [FEMt] whEE L TEE] 2 Rk
HEETH 57255, CK. Stead 1. ZOHIERIC L > THE—LADIHEREY > 27 |72 T
AR BER | Wbz ZERZELATYS (100), UL, ZHIERHC, [FH] OFED F Ik
HIRSEE D b 2R %25 2. Stead DF 5 LD W[FHAIT 2 Z L2 & » TaEklc = > Dl A ic
BNY BRI DL LD, HIRIZE ST, O LEEEBHELES K, 3B F M & OIRE %
Ko TFET HHEEEEBLIDTH %,

FERWEDOK VL CERENZEFIZ. ZODOHHEPEIEEEZ L TWwa,

Footsteps shuffled on the stair.

Under the firelight, under the brush, her hair

Spread out in fiery points

Glowed into words, then would be savagely still.  (107-10)

SERRAR T . F 72“There were footsteps on the stair,” ([11] [13] 32) &7 > TWEER TS .
BEPHEDOLDOLEWI T ELIFHE SN TWwZR v, George Williamson iF. “As someone
approaches, the lady’s hair becomes a sensuous and irritable image of her mood” (138) & JR-X,
WRHDEPRZ EB D BEEFHET 24 A=V D, BEHRKKIIGT 2HXOLEZERT b ORZEL T
L8, BEDEIZDWTI “someone” & L TENLLBIRIZL Twicw, BEHOER»ST 5 &,
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BRI > THRIZBEMEDO DD EEZ Z2OBERTH S 5,7 EHEEKRER - FRIEHIC &
ZEMNTH, FHRTELAE (ZZTRRTRIBREBRINTVE) DREEFELEINTWVLS (46),
ZOREFIZ. TDF FROFSHDHDOIXDEEYF LB 5D, HAHWIZTITED 2 FHDOHRD &
S, [F 2 RABECIHIEN T RTT 4 VYT AWBIEFR L > TESRTwa T, EVFO
BICREBTOENHNI-Z LIk 5, b - L b “Footsteps shuffled on the stair” & \» 9 FH S 13,
FNMELLDAMEAEP> TS DN HHRELT T, ZOEMPRICAS>TELEWVSIHED
HTRE W, BEFIEZZOXTEAING T T HH L OBFEEHHAT 25T~V w, =V 4 v
MRFDIR0FE THEATWR 7 Ty Mk, MOERDITTHEL ZEENHE I 2 Tzt wnd
2 (Akroyd 103), ZD[F = AFECITHIZ 2 2D b, HELERERLEZZEDEF LD H, “shuffle”
F. B E) BRI TN THS X3 hF2 L TER6HL e ThHY (OED)., gD “There

1 footsteps WFFEIC 5 Z T, HLABOEERIIH FTHEEN TS,

ZITIF=REY] ObI>—20 [ERE] &b REFR [ABKRADIE] (“The Death of
the Duchess”) EHHEEL THTzv, ZORFEREFRH X7 FOFCESTaxr v 2HErNTH
0. BHERE EFTO—ED [F 2 RAWEV] b Twnbd, it [F = AWV HEREB X U5
B D [F = AV ZHARZ & FEAPEZTOWRAIC DV T L DrBREW SN R 2,

[ABRADIE] OHMEIZ19164FE9 Aicillz tHEE SN TED (Rainey 15). ZDFEI LWL
VA ALE. TV bOE—FFE Prufrock and Other Observations (1917) & OFALIHIK E W,
NRYYFOARYNTHZOHEPHEINTEBY, FHTEENZIZZDE F [F = AWV 2fib
NicDix, BETKUPER L0 IHEE L. FBHOBBERFERX DOV TARSLFEYFOFTEDAT
H 3, HiFEORE “Under the brush her hair/Spread out in little fiery point of will/Glowed into
words, then was suddenly still.” ([105] 36-38) iX. EF&TiZ “Under the firelight, under the
brush, her hair/Spread out in little fiery points of will,/Gowed into words, then would be
savagely still.” ([11] 33-35. 4 ¥V v 7&EH) &, ZrfhiEE SN, TR TR Z D34THD
“little” & “of will” 2HIBRI N T W3, ZOHIERIZ., TTRIZHIT27:0Db D57 EHERITE
%, BEDOEYFDOERETIZ, “And if it rains, the closed carriage [52EfRIE “the closed car”]
at four.” & “We should [HFEN « 52k 1Z “And we shall”] play a game of chess [ Z D& fH
RRiZ « s 7 - 5eRkIRIE ¢, 7]/Pressing lidless eyes and waiting for a knock upon the door.” ([107]
60, 63-64) BEHLNL T2,

PED XS —OFHTH., BTOEEEZZF T AhsniiZn», BHECEL» T2 L,
ZTNCEREZ TICHNE LRI 2BMOEBYF LW IRED [F = AEV] CbhTwd, La
L. ZADERLEYFOWIER, ZHEOGEFHEBEOFEY L OBRIZ [ ABRADIE]| E[F =
ZHEV] TERELSER>T0DE, WEOBFAIZBEE [E2HFZTHwE00n] LW TEE
TR [ DRI EZET 2HEND 5. HRIHVPEEZIZIL L EE I FNCFADLICANTH T
7zD1E» 5] (“You have cause to love me, I did enter you in my heart/Before ever you

7 BEROAA—iF. =4y s OFIHIOEFE “The Love Song of J. Alfred Prufrock” & “’Portrait
of the Lady” THEBH5 L. BB LOXEEFHREGH T EFT RO O W EXT T 4 Vg EHE-
BIFxRfE-> TERINLT W 5,

8 N U R EfED “There were footsteps on the stairs” @ “There” Of&EFTIZ “Re this point” &
FOTEEREL, B [HOOBRICADE 2 OWME 23T ] AT 2a 2+ 28X
AnTwa ([11] 32),
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vouchsafed to ask for the key” [105] 38-39) &. AVLOEFEICHEFEMIIERT 2D THB,°
—F. BHECXL2HOXDED b, NLAAT Yy FTOEFHLEFTCOVTORANLETREL., £%
EDTHRDBEAZEEZRD DS Qﬁﬁﬁﬁ%ﬁbfmé&ﬁotaA& FELTWwZEWwES>
TZHERODVTRVuD ST HDT, B FVILEDOERSICWS Ln S EREMR (“With her back
turned, her arms were bare/Fixed for a question, her hands behind her hair”) ([107] 40-41)
PHHRENEDS  ZADBERICOWTHMBEZL T RADIFE LN TS, 72 55D Fi3“But
it is terrible to be alone with another person” ([105] 26). “My thoughts tonight have tails, but
no wings.” ([105] 32) &t ., L 2HEOBEHREIZOWTEH L 2ENTWV S,

ZLTRBREOWTERINIEN TS, BHEI X%, “We should have marble floors/And
firelight on your hair/There will be no footsteps up and down the stair” ([105] 27-29) &5 3
k91, 2ZTOD “footsteps” ZFFEDHENDEF TIER L, BEEZEVTH T2 A0 RENHC
ZROEERRETAXIRTEREIN TV RIZEE R\, FERRO LS, M (EFEYF) ow
ZEERHIBL TGEOWTL 2RBEDOA E W I ATFEMEIE 2 212id v,

[AERADI] Li3HRZD . BERRS X URERO [F = A8V 7. BEOFEY F1E
ZTLEBEERTO20PHSPICETRENT, ERLEIRHT2B0LH S ORBIC O W TEEE
5ND LRV, BENOEMZOWTH L F CITEDR LIk, ZHEOENT 7 YO T TR
ZEDY SEEFKTIEVIHIRN LA A—YDELNLD, HFLBHETRIOXIX, [AEBRA
DFE] TO XS W—TTHHRT SN EFED FONE TR, ZEOEFITT T 2 ALOIGE & L
T E N THRE SN, 2 I TCRBESPLEOZDOHEIRERTH %,

ZOZADEVED I3, Brooker d [X56| LB Z THEIMT & TIEATWA X 512, EHEFIKHA
ERbLTLOTIEEV, LHEOBFIFFIAFTHE S, BRcAD CHFEIhTw I, B
HOREIHOXTEEINTWE D, FEERZENTLOFTEbhTwbeFHEzohd, DFD
XFDO LT, 7HOXOFEYFTHL2HEMICE > TE. ZhE—O [REFE] Kh->Tws b
DO, Rk LTiE, ZHIC X 2 =L I IEL Tw b, ZHRYPEE X - 7-0# T,
BAENT 2 LS WHFERVEED 5, ZHIIFHL T, GATOEZIZ RV, HL ETHLLHTOL
B LTOHMDOIE, RRRECoOPLTLIIATETZIWRL, 20O, Z0FEyra—yva
YOI T A ADY) XA (“But/O O O O that Shakespeherian Rag--/It’s so elegant/So
intelligent”) (127-30) N &[EMLL T3, ZHEICIZHOXDOFEY ZHZ 2 T o9, kB IRE
272072, LOLXFEDETIER, MEE2ERS BT OER LTS, MO Y KT Y
R I NGO —EEALT. 7o v 72 —ETEIHBAL L > Twb, LrdZOEMOHEFET

LEEVFOFLEDOEY IER L F FFHEL T b,

EbH)I

[Fedh] OFED X, B CHEEARLEIC L, BRI T—E L2 [FEY | (“narrative”) 2HE3 2
T, FEEL: [WRE] (“story”) AU ¥RV, [Fx AW FiREOBE TR, T EFED
FOZADEPMEREPEE SN VWEZ, ZADOPAEDLRVEVIY BMTbhb, 2 &E
Btk oic, EFEOELFEVFLEOBRVBIRICEN TS, WTNOBRLHIEMTIE L.
WFHARAEE TR BV BEZRTEEINILEY IZ.FD LI REHE L ERNBEHSITL > TR >

9  Z DB John Webster OBkt The Duchess of Malfi (1623) » o DE|HTH %,
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Twb, [WEhE]EEE-o7-, UL UEBITERBEENZ WAVHZRE VI X, Z0&E DI OF0355E
T, EQIRWE0O0, RESNL [WEE] 2R L TRy, EBYFORLOED OB S 13,
ZOGHEEDOPHAEZDLDRVHDIZT b, FET 258D FIo L 2R A 722 1% “Stay with
me” EFFOENT . W ZSF LTI L TEABNT 2 & 5 w2 FEd 52— ""What are you think-
ing of? What thinking? What?”” (103). “Do / ‘You know nothing? Do you see nothing?
Do you remember/‘Nothing?” (121-23). “’Are you alive, or not? Is there nothing in your
head”” (126), FEV FIZH T 2HLOARLZ R U T NS DEFIF £z, [Tl OFED Bk
BT 2NE, BOEE S QYFENANT S NIcA LR E2HET2FEEICK > TWwd,
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